CHAPTER 1:
REGENERATION
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over his long career, both in and out of Egypt, the Cultural Park for Children

in Cairo perhaps best exemplifies his belief in the traditional wisdom of the
people and their ability to direct the architect by revealing their well-established
patterns and rituals, through a participatory, communal design process. It is a clear
example of the ritual of regeneration, because it has renewed an area of the city
that was once vital and thriving but had become derelict and abandoned.

O fall of the projects that Abdelhalim Ibrahim Abdelhalim has been involved in

The Cultural Park for Children

This project was put forward as a competition, organized by the Egyptian Ministry
of Culture, in 1987. Abdelhalim recognized that it had the potential to be a perfect
forum for expressing the principles he had been developing since 1967, and replied
enthusiastically to the call for entries.

The park is located in a previously abandoned area in the middle of a distinct
Cairene neighborhood called Sayeda Zeinab. The original name of the site was al-
Houd al-Marsoud, ‘the enchanted pond. There was a natural basin there that was
part of a chain of such residual bodies of water, located between al-Khalig al-Masri
(a canal) and the Nile, and this provided one of the most important theoretical
starting points for the design.

There are various legends behind this name that run the gamut from one that
insists that the small lake was inhabited by ghosts, to others that include stories
of illicit activities that took place here in the past. What is certain is that it was a
meeting place for the resistance movement during the Second World War and has
regularly served as a temporary refuge for the victims of natural disasters.

In addition to its aquatic link to the past, the site on which the Cultural Park
for Children now stands is situated on a main thoroughfare that also leads to
the Mosque of lbn Tulun. This allows a clear view from the site to the signature,
spiraling form of the minaret of what is generally considered to be one of the most
important monuments in both Cairo and the entire Islamic world. This connection
provided a second critical influence for the design concept for this project that was
originally submitted by Abdelhalim and CDC.
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