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Introduction

The present volume is the third installment in the Tombs of the South Asasif 
Necropolis published by the American University in Cairo Press. The first two 
volumes were published in 2014 and 2017 (see Pischikova in the bibliogra-

phy). This series of publications reflects the results of the work performed by the 
team of the South Asasif Conservation Project (SACP).

The South Asasif Conservation Project is an Egyptian–American (international) 
mission working under the auspices of the Ministry of Tourism and Antiquities and 
directed by Dr. Elena Pischikova.

The Project was founded in 2006 with the goal of clearing, restoring, and 
reconstructing three Kushite tombs of the Theban South Asasif necropolis: 
Karabasken (TT 391), Karakhamun (TT 223), and Irtieru (TT 390), reused in the 
Twenty-sixth Dynasty. The tombs of the South Asasif necropolis were critically 
damaged by floods and later occupants. The tomb of Karakhamun had collapsed 
entirely and the tombs of Karabasken and Irtieru were half-buried beneath layers of 
debris. As several still-visible features appeared severely damaged, the tombs were 
considered irreparably destroyed. The work of the Project proved that most of the 
architectural features of the tombs are still traceable. Tens of thousands of carved 
and painted fragments of the original decoration found during the excavation of the 
tombs made it possible to plan and start executing their reconstruction.

The main objectives of the South Asasif Conservation Project are to give priority 
to the conservation and reconstruction of the ancient monuments in situ, working 
in close cooperation with the Ministry of Antiquities’ conservation department 
in Luxor. The work is executed by members of the ministry’s conservation team. 
The site development and educational goals of the Project are to open the South 
Asasif necropolis to the public and develop it into a learning center, visited and 
appreciated by Egyptian and foreign visitors. With the reconstructed tombs open 
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to the public, the South Asasif necropolis will be dedicated to raising the level of 
understanding and appreciation of the Kushite and Saite periods of Egyptian art 
and culture through observation of the reconstructed tombs, access to specially 
developed educational materials (signs, labels, brochures, a guide to the necropolis), 
and exhibitions in the projected visitor center and in Luxor Museum.

The publication program includes regular publications of newly found or 
reconstructed material in order to make it part of the scholarly discussion with 
minimal delay. All the presented research is a work in progress. The research and 
reconstruction work of the Project benefits highly from scholarly dialogue with 
other missions and projects working in the Theban necropolis and beyond. The 
recurrent “Thebes in the First Millennium bc” conferences organized by the Project 
have become an important discussion platform for scholars of the Egyptian Third 
Intermediate and Late periods. Two conferences were held in Luxor in 2012 and 
2016, and their proceedings were published in 2014 and 2018 (see bibliography).

The present volume covers excavation, conservation, reconstruction work, 
and research performed by the team members of the Project in 2015–18, with 
a special emphasis on the artistry of the tombs’ decoration. In the Archaeology 
and Conservation section, Elena Pischikova, Fathy Yaseen Abd el Karim, Ezz El 
Din Kamal El Noby, Ramadan Ahmed Ali, and Abdelrazk Mohamed Ali discuss 
excavation work in the Pillared Hall and superstructure of the tomb of Karabasken 
(TT 391), and reconstruction of the entrance to the First Pillared Hall in the 
tomb of Karakhamun (TT 223) (chapters 1 and 2). Erhart Graefe updates his 
reconstructions of the features inscribed for the newly discovered High Steward 
of the God’s Wife, Padibastet, in chapter 4. Several team members contributed to 
the chapters on the burial chamber of Karabasken and the Chapel of Padibastet 
(chapters 3 and 5). Both composite chapters include excavation, conservation, and 
research components. They feature the main discoveries of the 2016 and 2018 
seasons, the granite sarcophagus of Karabasken, and the canopic jars of Amenirdis. 
Pottery reports by Julia Budka and animal bones analysis by Salima Ikram and Louise 
Bertini concern the later life of the tombs of the South Asasif necropolis (chapters 
6 and 7). The Art and Interpretation section offers an art-historical approach to the 
tombs’ decoration and finds: Katherine Blakeney presents new information on the 
usage of the 21-square grid system in the tomb of Karakhamun (chapter 8); Elena 
Pischikova discusses iconography and symbolism of representations of objects, and 
the role of style of execution in the interpretation of a tomb’s decoration. Kenneth 
Griffin introduces a newly reconstructed stela of the Mistress of the House Irtieru 
(Twenty-sixth Dynasty) in chapter 11.

Mariam Ayad’s chapter on the titles of Irtieru (TT 390) opens the publication 
program of this little-known tomb. The Project is planning full publication of the 
tombs of the South Asasif necropolis, to be undertaken in the years to come.
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1
Fieldwork and Reconstructions, 2015–18

Elena Pischikova, Fathy Yaseen Abd el Karim,
Ramadan Ahmed Ali, Ezz El Din Kamal El Noby, and Marion Brew

Fieldwork in the South Asasif necropolis during the last seasons concentrated 
on the excavation of the Pillared Hall and burial chambers in the tomb of 
Karabasken, reconstruction work in the tomb of Karakhamun, and conserva-

tion work in both tombs.

Tomb of Karabasken (TT 391)
Pillared Hall (Area IV) 
The size of the hall is approximately 16 meters by 9.3 meters (the length of the 
parallel walls is uneven).1

 The hall is divided into three aisles by two rows of pillars, 
with four pillars and two pilasters in each row (fig. 1.1). The northern aisle of the 
hall was designated N; the central aisle was designated C; the southern aisle was 
designated S. Each aisle was divided into five squares.

Across the hall, the stratigraphy of the debris was composed of three layers—
occupation, animal bones, and flood. The significant amount of animal bones found 
in the hall was collected and examined by Salima Ikram.2

In the north aisle N1, the debris was composed chiefly of animal-bone frag-
ments mixed with a fine brown sandy silt. N2, N3, N4, and N5 had a decreasing 
amount of bones (fig. 1.2). The size of the bones diminished from east to west, with 
the bone fragments in N5 being significantly smaller than those recovered from 
N1. No evidence of a fireplace in any of the squares was revealed, although each 
square did have quantities of burned bones. There was no evidence of scorching or 
burning on the floor, walls, or pillars in this part of the Pillared Hall.

Excavation in the southern aisle of the Pillared Hall began in July 2016. As in 
the northern aisle (IV N), area IV S was divided into five sections—S1, S2, S3, S4, 
and S5, running east to west. Balks were left on the north side of S2, S3, and S4. 
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Fig. 1.1. Tomb of Karabasken. View of the Pillared Hall during clearing in 2016. Photo Katherine Blakeney, SACP.
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Fig. 1.2. Tomb of Karabasken. Pillared Hall. 
Debris stratigraphy in area IV N. Drawings 
Andrea Lorenzoni.
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The stratigraphy in area S was similar to area N. The bone layer was on the floor, 
with flood layers overlying the bones, and an occupation layer overlying the flood.

In the central aisle, the bone layer measured approximately 0.95 meters. In 
each square there was a very compact layer directly on the floor overlaid by a thin 
occupation layer.

The bone layer in the Pillared Hall appears to have been a deliberate deposit. 
There is no evidence that the bones were burned in the tomb. There are no scorch 
marks on the floor or the walls of the Pillared Hall. In addition, none of the pillars 
show any trace of fire. The fact that the bones were on the floor in most of the 
squares and on the compact grayish-brown, very fine silt (c. 2–4 cm, which was 
on the floor) in IV C suggests that the Pillared Hall was empty when the bones 
were deposited.3

Two more areas cleared in 2016–18 in the tomb of Karabasken—the burial 
chamber of Karabasken and the chapel and burial chamber of Padibastet—are dis-
cussed in chapters 3 and 5 in this volume.

Superstructure (Area VII)
The superstructure of the tomb of Karabasken (TT 391) was excavated in May–
September 2018.4 Traces of mud brick were visible on the surface to the west and 
south of the Open Court. Cleared features of the superstructure of the tomb of 
Karabasken consist of the remains of the pylon in front of the main entrance to the 
tomb, the north and south enclosure walls, the wall above the entrance to the sub-
terranean part of the tomb, and a large structure in the western part of the super-
structure (fig. 1.3). The original length of the north and south sides of the enclosure 
walls is calculated at about one hundred meters. The one-meter-wide walls were 
built on uneven natural terrain, with more courses in lower areas. Between one 
and eight courses are preserved in different areas. Each course of mud bricks was 
mortared to the one above using approximately one to two centimeters of mor-
tar between courses. Mortar was also visible between bricks. The bricks measured 
approximately 35 by 17 by 10 centimeters (figs. 1.4, 1.5).

The sections of the walls flanking the court on the south side had collapsed into 
the court because of flood water. Mud-brick tumble was found on the floor of the 
court during its clearing in 2014–16.

The pylon consisted of two towers. The south tower measures approximately 
9.75 meters long and 2.7 meters thick; the north tower measures 9.7 meters long 
and 2.7 meters thick. Seven courses of mud brick are still in situ. The remains of 
three layers of plaster (coarse, finer, and the final white wash) are preserved in some 
areas (figs. 1.6, 1.7).

Limestone blocks and a limestone door socket found in the area of the pylon 
suggest a limestone doorframe built into the mud-brick pylon. The western 
wall of the superstructure was built on the uneven terrain about 5 meters to the 
west beyond the boundaries of the burial chamber below (fig. 1.8). The unusual 
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The stratigraphy in area S was similar to area N. The bone layer was on the floor, 
with flood layers overlying the bones, and an occupation layer overlying the flood.

In the central aisle, the bone layer measured approximately 0.95 meters. In 
each square there was a very compact layer directly on the floor overlaid by a thin 
occupation layer.

The bone layer in the Pillared Hall appears to have been a deliberate deposit. 
There is no evidence that the bones were burned in the tomb. There are no scorch 
marks on the floor or the walls of the Pillared Hall. In addition, none of the pillars 
show any trace of fire. The fact that the bones were on the floor in most of the 
squares and on the compact grayish-brown, very fine silt (c. 2–4 cm, which was 
on the floor) in IV C suggests that the Pillared Hall was empty when the bones 
were deposited.3

Two more areas cleared in 2016–18 in the tomb of Karabasken—the burial 
chamber of Karabasken and the chapel and burial chamber of Padibastet—are dis-
cussed in chapters 3 and 5 in this volume.

Superstructure (Area VII)
The superstructure of the tomb of Karabasken (TT 391) was excavated in May–
September 2018.4 Traces of mud brick were visible on the surface to the west and 
south of the Open Court. Cleared features of the superstructure of the tomb of 
Karabasken consist of the remains of the pylon in front of the main entrance to the 
tomb, the north and south enclosure walls, the wall above the entrance to the sub-
terranean part of the tomb, and a large structure in the western part of the super-
structure (fig. 1.3). The original length of the north and south sides of the enclosure 
walls is calculated at about one hundred meters. The one-meter-wide walls were 
built on uneven natural terrain, with more courses in lower areas. Between one 
and eight courses are preserved in different areas. Each course of mud bricks was 
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Fig. 1.3a. Tomb of Karabasken. General view of the superstructure, 2018. Photo Katherine 
Blakeney, SACP.

Fig. 1.3b. Tomb of Karabasken. Plan of the superstructure. Plan Dieter Eigner.
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Fig. 1.4. Tomb of Karabasken. 
Superstructure. General view of the 
north wall. Photo Katherine Blakeney.

Fig. 1.5. Tomb of Karabasken. Superstructure. View of the north wall. Close-up. Photo Katherine 
Blakeney, SACP.
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Fig. 1.4. Tomb of Karabasken. 
Superstructure. General view of the 
north wall. Photo Katherine Blakeney.

Fig. 1.5. Tomb of Karabasken. Superstructure. View of the north wall. Close-up. Photo Katherine 
Blakeney, SACP.
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Fig. 1.6. Tomb of Karabasken. Superstructure. Pylon. North tower. Photo Katherine Blakeney.

Fig. 1.7. Tomb of Karabasken. Superstructure. South tower. Photo Katherine Blakeney.
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Fig. 1.8. Tomb of Karabasken. Superstructure. Western section. Photo Katherine Blakeney.

position of the wall and its deliberate positioning against the terrain, disregarding 
technical convenience, was clearly significant. A possible interpretation of this 
phenomenon is given in chapter 3.

Tomb of Karakhamun (TT 223)
Reconstruction of the Second Pillared Hall
The Second Pillared Hall was cleared in 2010–11 and reconstructed by 2016. It 
was found completely ruined. Every architectural feature had to be rebuilt out of 
new limestone. The measurements are based on the remaining outlines and a small 
section of the ceiling.5

The decoration of the Second Pillared Hall consists of twenty-five chapters of 
the Book of the Dead (BD) on the pillars and west wall and Pyramid Texts on the 
east and north walls. The imagery includes two offering scenes of Karakhamun 
positioned on the south wall and one on the north wall.6 The back of the entrance 
door is decorated with two seated figures of Karakhamun on the bottom of the 
doorframe and an offering scene on the lintel. The doorframe of the entrance to 
the side room V A, which is cut into the west section of the south wall, features 
two seated images of Nesamenopet and his offering scene on the lintel. The false 
door, the main feature in the room, consists of three superimposed doorframes 
which enclose the statue of Osiris in the central niche. The false door is flanked by 
three registers of offering bearers. Two architraves crowned with cavetto cornices 
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Fig. 1.9. Tomb of Karakhamun. Second Pillared Hall. Central aisle after reconstruction, 2016. 
Photo Katherine Blakeney.

top the pillars, creating a high central aisle emphasizing the passage from the 
entrance to the false door.

The monumental architrave topped with a painted cavetto cornice flanking the 
central aisle of the Second Pillared Hall is a unique feature in a pillared hall of a pri-
vate tomb.7 The direction and the height of the cornice showed that the ceiling level 
in the central aisle of the Second Pillared Hall was higher than the side aisles (3.39 
meters as opposed to 2.65 meters in the side aisles). Even large contemporaneous 
tombs did not demonstrate such a direct parallel with divine temples. Reconstruc-
tion of this feature in the tomb of Karakhamun adds to the interpretation of a Late 
Period elite temple-tomb.

Reconstructions of the three aisles of the Second Pillared Hall have created 
three ritual and symbolic passages from the entrance of the hall to the statue of 
Osiris (central), the Osiride statue of Karakhamun (south), and the mummified 
body of Osiris–Karakhamun in the burial chamber decorated with BD 125 (north) 
(figs. 1.9, 1.10, 1.11). Processions of offering bearers on every wall of the hall are 
directed toward the statue of Osiris as a focal theological and ritual point of the hall 
and the whole tomb, highlighting the concept of the identification of Karakhamun 
with Osiris and the tomb of Karakhamun as a symbolic tomb of Osiris.8 The solar 
cycle is presented by the decoration of the west wall: text and vignette of BD Spell 
15h with a kneeling Karakhamun in adoration of Re-Horakhty in a solar bark,9 BD 
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Fig. 1.10. Tomb of Karakhamun. Second Pillared Hall. South aisle after reconstruction, 2016. 
Photo Katherine Blakeney.

Fig. 1.11. Tomb of Karakhamun. Second Pillared Hall. North aisle after reconstruction, 2016. 
Photo Katherine Blakeney.
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Fig. 1.10. Tomb of Karakhamun. Second Pillared Hall. South aisle after reconstruction, 2016. 
Photo Katherine Blakeney.

Fig. 1.11. Tomb of Karakhamun. Second Pillared Hall. North aisle after reconstruction, 2016. 
Photo Katherine Blakeney.
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75 and BD Spells 48 and 49 above the descent to the burial chamber proclaim Kara-
khamun’s ascension from the horizon as Re.10 The close interlinking of solar and 
Osirian features, and identification of the deceased with both Osiris and Re already 
manifested in the tomb of Karabasken, receives further development in the tomb of 
Karakhamun, becoming a strong visual statement.11

Reconstruction of the decoration of the Second Pillared Hall is still a work in 
progress and its in-depth interpretation can be accomplished only after the com-
pletion of the reconstruction and its contextualizing with the decoration of the rest 
of the tomb.12

Conservation and Reconstruction of the Entrance to the First Pillared Hall
Reconstruction and conservation of the entrance to the First Pillared Hall was the 
main project of the 2018 season. The original decoration in this area was carved for 
Karakhamun in the Twenty-fifth Dynasty. It consisted of the offering scene on the 
south wall of the Tornische and offering inscriptions on the front doorframe, carved 
in raised relief. The thickness of the doorway, back doorframe, adjacent pilasters, 
and east wall of the First Pillared Hall contained offering scenes carved in sunk 
relief. Later in the Twenty-sixth Dynasty, the inscriptions of the front doorframe 
were chiseled off and recarved in sunk relief for Ankhefendjehuty, who reused the 
tomb during the reign of Psamtik II. The original inscriptions are still traceable 
in some areas. The Tornische was traditionally the most lavishly decorated area of 
Kushite and Saite tombs, and considered the main entrance to the tomb. Scenes 
and inscriptions were usually carved in raised relief with the rest of the tomb deco-
rated in sunk relief. The tomb of Karakhamun presents the earliest fully decorated 
Kushite Tornische and its reconstruction was of the utmost importance.13 The recon-
structed scenes include three large-scale offering scenes on the Tornische south wall 
and the east wall of the First Pillared Hall, two small offering scenes on the front 
and back lintels of the entrance doorframe, processions of offering bearers on the 
pilasters, offering texts of the doorframe, and BD 43, 44, 51, 117, and 15c on the 
pilasters and the thickness of the entrance. They were incorporated into the recon-
structed architectural features. The quality of carving in this area is the highest in 
the whole tomb. The procession of male offering bearers carved in delicate low 
raised relief on the Tornische south wall and in shallow sunk relief on the pilasters 
demonstrates the intricacy of the details and subtle modeling on the human figures 
and offering animals. The figure of Karakhamun at the offering table on the north 
part of the east wall is his best-preserved and best-carved “portrait,” executed in 
shallow sunk relief with sharp edges and delicate modeling on the face, featuring 
pronounced Kushite characteristics.

The Tornische was one of the worst-preserved areas in the tomb of Karakhamun. 
The doorframe and adjacent walls and pilasters had collapsed due to numerous 
floods and later occupation of the tomb. The remains found in situ were less than 
a meter high and showed considerable damage left by fire and water. Thousands 
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of fragments of the architectural elements and decoration found in debris demon-
strated different kinds of damage as well.

The main challenge of Karakhamun’s reconstruction lies in the task of recon-
structing the architecture of a ruined rock-cut tomb. Initially, the underground part 
of the tomb was carved into the limestone bedrock. The architectural features of 
the tomb were sculpted in the process of removing excess stone. The space of the 
tomb grew organically as a negative sculptural body, shaped by the stone removed 
rather than added. All the features were sculpted in the local bedrock. Casing was 
used only in the Tornische area and, even there, with slabs of local stone.

The reconstruction of the tomb demanded a change in the method of its con-
struction. A collapsed underground space could not be recarved from east to west 
and top to bottom, the way it was originally created.14 It had to be constructed 
from bottom to top. Every element had to be built out of blocks of new limestone, 
with ancient fragments merged into a new structure. Reliable reference points 
were determined through joins with the bedrock and between the fragments. The 
dimensions of the elements are always based on remains of the original features. 
The main goal of the reconstruction is to provide surfaces for every inscription and 
scene in their original location by recreating the architectural elements using their 
original dimensions.

The Process of Reconstructing the Tornische
First Pillared Hall, East Wall 
1. The north section of the east wall (340 by 200 cm) is the best-preserved wall 

in the tomb of Karakhamun (fig. 1.12). It contains an offering scene with a 
large-scale figure of Karakhamun seated in front of the offering table and 
two registers of priests performing offering rituals carved in sunk relief. Of 
the 340-centimeter wall, 130 centimeters were missing. The top of the wall 
contained an offering list. The lower part of the offering list, in situ, provided 
information on the number of columns (twelve). The size of the offering list 
and joins established among the found fragments helped to reconstruct the 
original configuration of the list, which was organized in three sections. The 
names of offerings found on the fragments of the collapsed top of the wall show 
that the lists in the north and south sections of the wall were almost identical 
and consistent with Barta A/B type of the Sixth Dynasty. Twenty fragments 
were placed on the rebuilt part of the wall to reconstruct the offering list.

2. The offering scene on the south section of the east wall covered an area of 350 
by 215 centimeters and included a large-scale figure of the tomb owner at the 
offering table, an offering list, and offering rituals all carved in sunk relief (fig. 
1.13). Only small remains of the offering list and the figures of two priests were 
still in situ. The rest of the original surface of the wall had partially collapsed or 
had been chiseled off. Numerous fragments of the original composition found 
in debris clearly indicate that it was a mirror image of the much better-preserved 
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Fig. 1.12a. Tomb of Karakhamun. First 
Pillared Hall. East wall, north section before 
conservation and reconstruction. Photo 
Katherine Blakeney.

Fig. 1.12b. Tomb of Karakhamun. First 
Pillared Hall. East wall, north section after 
conservation and reconstruction. Photo 
Katherine Blakeney.

Fig. 1.13a. Tomb of Karakhamun. First 
Pillared Hall. East wall, south section 
before conservation and reconstruction. 
Photo Katherine Blakeney.

Fig. 1.13b. Tomb of Karakhamun. First 
Pillared Hall. East wall, south section after 
conservation and reconstruction. Photo 
Katherine Blakeney.
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Figs. 1.14 a–c. Tomb of Karakhamun. First Pillared Hall. Northeast pilaster before conservation 
and reconstruction. Photos Katherine Blakeney.

offering scene on the north section of the east wall. The similarities in overall 
iconography even include sacred oil jars and the figure of a reclining dog under 
the chair of Karakhamun. However, the remains of Karakhamun’s figure show 
stylistic and iconographic differences. He wears an elaborate wig as opposed to 
the bald head of his counterpart and was probably carved by a different artist. 
Although more damaged, this scene features original colors. Ninety fragments 
were incorporated into the reconstruction of the south section of the east wall. 

First Pillared Hall, Northeast Pilaster (NP1) (fig. 1.14)
1. The pilasters of the east wall suffered from burning on the floor, a drainage pipe 

from the house built above this area, and other factors. The original surfaces 
were partially lost, especially in the top registers, while the lower registers were 
affected by burning. Numerous fragments of the original decoration found in the 
debris allowed a partial reconstruction of the original scenes and inscriptions.

2. The west face of the pilaster was decorated with three registers of offering 
bearers, three figures in each register. The heights of the figures and the reg-
isters are based on the complete figure and register line still in situ on the 
southeast pilaster SP1. The height of the registers was established at 84 to 85 
centimeters and the figures at 65 centimeters. 
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Figs. 1.14 a–c. Tomb of Karakhamun. First Pillared Hall. Northeast pilaster before conservation 
and reconstruction. Photos Katherine Blakeney.
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Figs. 1.14 d–f. Tomb of Karakhamun. First Pillared Hall. Northeast pilaster after conservation 
and reconstruction. Photos Katherine Blakeney.

Bottom register—man leading a bull with a flower pendant, woman holding a 
duck and a basket of grapes, and man leading a stork. Partially in situ, six frag-
ments added.

Second register—man holding a jar, man, woman holding a duck. Six fragments 
added. The position of the first man in the second register was confirmed by a 
corner connection with the text of BD 117 on the north face of the pilaster. The 
position of the last woman in the register was established through a connection 
with the text of BD 43 on the south face of the pillar.

Third register—consists of the largest figures on the pilaster. The first figure is a 
woman with a basket, followed by a man with a duck. (The third figure in this 
register is not preserved.) The sequence of figures was established through a 
join among these figures at shoulder level. Ten fragments added.
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Fig. 1.15 a–c. Tomb of Karakhamun. First Pillared Hall. Southeast pilaster before conservation 
and reconstruction. Photos Katherine Blakeney.

3. The north face was inscribed with BD 117. Partially in situ, seven fragments 
added. The south face was inscribed with BD 43, partially in situ, five frag-
ments added.

First Pillared Hall, Southeast Pilaster (SP1) (fig. 1.15)

Bottom register—man, woman leading an offering animal, and man holding two tall 
jars. Most of the scene was still in situ, six fragments added.

Second register—man leading an offering animal, man holding a fish and leading an 
offering animal falling to its front knees, and woman with an offering animal. The 
position of the first man is determined by a connection with the text of BD 44. The 
position of the last figure is determined by a connection with the corner of the 
pilaster and direct joins between the fragments of the figure and the animal. Eleven 
fragments added.

Third register—man carrying a calf on his back, woman leading a stork, and man 
holding a fish and leading an offering animal falling to its front knees. Fourteen 
fragments added. The position of the last man is determined by a connection with 
the text and vignette of BD 51 on the north face of the pilaster.

The north face of the pilaster is inscribed with BD 51, partially in situ, twenty-seven 
fragments added. The south face of the pilaster is inscribed with BD 44, partially in 
situ, five fragments added.
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Fig. 1.15 a–c. Tomb of Karakhamun. First Pillared Hall. Southeast pilaster before conservation 
and reconstruction. Photos Katherine Blakeney.

3. The north face was inscribed with BD 117. Partially in situ, seven fragments 
added. The south face was inscribed with BD 43, partially in situ, five frag-
ments added.

First Pillared Hall, Southeast Pilaster (SP1) (fig. 1.15)

Bottom register—man, woman leading an offering animal, and man holding two tall 
jars. Most of the scene was still in situ, six fragments added.

Second register—man leading an offering animal, man holding a fish and leading an 
offering animal falling to its front knees, and woman with an offering animal. The 
position of the first man is determined by a connection with the text of BD 44. The 
position of the last figure is determined by a connection with the corner of the 
pilaster and direct joins between the fragments of the figure and the animal. Eleven 
fragments added.

Third register—man carrying a calf on his back, woman leading a stork, and man 
holding a fish and leading an offering animal falling to its front knees. Fourteen 
fragments added. The position of the last man is determined by a connection with 
the text and vignette of BD 51 on the north face of the pilaster.

The north face of the pilaster is inscribed with BD 51, partially in situ, twenty-seven 
fragments added. The south face of the pilaster is inscribed with BD 44, partially in 
situ, five fragments added.
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Fig. 1.15 d–f. Tomb of Karakhamun. First Pillared Hall. Southeast pilaster after conservation 
and reconstruction. Photos Katherine Blakeney.

Tornische, South Wall (fig. 1.16)
1. The dimensions of the wall are 3.31 by 4.25 meters. The limestone in this area 

was considered inadequate for the desired quality of carving and the bedrock 
wall was cased with slabs of denser stone. Most of the carving was done on the 
casing. All the casing blocks had collapsed or had been removed from the wall. 
The only fragment of decoration still in situ was carved in bedrock. The wall 
under the casing slabs was roughly chiseled and features numerous remains of 
ancient mortar.

2. Based on recovered fragments, the decoration of the wall consisted of a large-
scale figure of the tomb owner at the offering table, a register of male offer-
ing bearers, and a register of priests performing funerary rituals, all carved in 
raised relief. A large offering list consisting of twenty-eight columns in three 
sections was left mostly in the state of preliminary drawings, with areas of carv-
ing only in the section closest to the tomb owner. The width of the columns 
is 6.5 centimeters and the width of the column lines is 1.2 centimeters. Only 
two figures of male offering bearers were found in situ, carved in bedrock. The 
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Fig. 1.16a. Tomb of Karakhamun. Tornische 
area. South wall before conservation and 
reconstruction. Photo Katherine Blakeney.

Fig. 1.16b. Tomb of Karakhamun. Tornische 
area. South wall after conservation and 
reconstruction. Photo Katherine Blakeney.

height of the figures is 38 centimeters, the height of the register is 40 centi-
meters. Eight figures of offering bearers were assembled out of thirty-seven 
fragments and placed on the wall. The offering list was reconstructed out of 
twenty-five fragments.

Tornische, Doorframe (Front) (fig. 1.17)
1. The doorframe on the west wall of the three-meter-deep recess was richly dec-

orated. The decoration was reconstructed based on elements found in situ at 
the bottom of the doorframe and joins made between fragments found during 
the clearing of the area. The doorframe was outlined with a flat frame con-
nected to the walls and vault (11 centimeters wide) and two three-stem reed 
bundle elements connecting with the arch on top of the lunette. The distance 
between the frame and the first three-stem element is 14 centimeters, the first 
three-stem element is 11 centimeters wide; the distance between the two three-
stem elements is 15 centimeters, the width of the second three-stem element 
is 11 centimeters; the distance between the second three-stem element and 
torus is 11 centimeters, and the width of the torus is 9 centimeters. About one 
hundred and fifty fragments of the torus and three-stem elements were incor-
porated into the reconstruction.
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Fig. 1.16a. Tomb of Karakhamun. Tornische 
area. South wall before conservation and 
reconstruction. Photo Katherine Blakeney.

Fig. 1.16b. Tomb of Karakhamun. Tornische 
area. South wall after conservation and 
reconstruction. Photo Katherine Blakeney.

height of the figures is 38 centimeters, the height of the register is 40 centi-
meters. Eight figures of offering bearers were assembled out of thirty-seven 
fragments and placed on the wall. The offering list was reconstructed out of 
twenty-five fragments.

Tornische, Doorframe (Front) (fig. 1.17)
1. The doorframe on the west wall of the three-meter-deep recess was richly dec-

orated. The decoration was reconstructed based on elements found in situ at 
the bottom of the doorframe and joins made between fragments found during 
the clearing of the area. The doorframe was outlined with a flat frame con-
nected to the walls and vault (11 centimeters wide) and two three-stem reed 
bundle elements connecting with the arch on top of the lunette. The distance 
between the frame and the first three-stem element is 14 centimeters, the first 
three-stem element is 11 centimeters wide; the distance between the two three-
stem elements is 15 centimeters, the width of the second three-stem element 
is 11 centimeters; the distance between the second three-stem element and 
torus is 11 centimeters, and the width of the torus is 9 centimeters. About one 
hundred and fifty fragments of the torus and three-stem elements were incor-
porated into the reconstruction.
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Fig. 1.17b. Tomb of Karakhamun. Tornische 
doorway, front, after conservation and 
reconstruction. Photo Katherine Blakeney.

Fig. 1.17a. Tomb of Karakhamun. Tornische 
doorway, front, before conservation and 
reconstruction. Photo Katherine Blakeney.

2. The height of the doorway was established through the chiseled horizontal 
surface of the south side of the bedrock, which indicated the position of the 
drum at a height of 237 centimeters from the ramp. The height of the ramp is 
60 centimeters. The width of the drum is 19 centimeters.

3. The width of the doorway is about 1.10 to 1.12 meters as indicated by traces of 
the doorjambs on the top of the ramp.

4. The inscriptions between the three-stem elements were originally carved in 
raised relief and chiseled off later. Traces of the original inscriptions with offer-
ing formulas to Osiris and Anubis are still visible.

5. Inscriptions on the doorjambs originally carved in raised relief were recarved 
in sunk relief for Ankhefenjehuty. They were reconstructed out of thirty-one 
fragments.

6. The thickness of the entrance is 2.13 meters.
7. The south wall of the thickness was recarved with an Ankhefenjehuty stela. 

The western side of the stela is connected to the corner fragments and a hori-
zontal inscription. The text of the stela is still unidentified. The bottom of the 
decorated surface was established by comparison with the north side of the 
thickness—56 centimeters. The size of the stela is 80 by 60 centimeters. The 
inscription in nine registers contains numerous mentions of the name and titles 
of Ankhefenjehuty. The number of fragments is twenty-five.

8. The north side of the thickness was decorated with BD 15c with a vignette of 
Karakhamun standing in front of a deity. Two fragments of the vignette and two 
fragments of inscription.
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Tornische, Lintel
1. Dimensions: 0.70 by 2.16 meters
2. A scene of a seated figure of Karakhamun in front of an offering table and a row 

of large-scale sacred oil jars was reconstructed based on parallels from TT 33 
and TT 160. The remains of the composition consist of a toe of Karakhamun 
and three fragments of large-scale oil jars in raised relief.

3. The bottom of the lintel was inscribed with an offering formula with the 
name of Wepwawet in raised relief. The name and titles of Karakhamun 
were chiseled off. The surface was plastered and painted for Ankhefenje-
huty. Seven fragments with large-scale signs were incorporated into the 
inscription.

Tornische, Cavetto
1. The full height is 50 centimeters, comprising 40 centimeters for the main por-

tion and a flat panel on top that measures 10 centimeters. The length of the 
cavetto at the bottom is 2.30 meters.

2. Painted red, green, and blue in the following sequence: red, blue, green, blue.
3. The thickness of the leaves is 3.5 centimeters.
4. Eleven small fragments from the middle section of the cavetto range from 4 to 

33 centimeters in length.
5. Two large fragments at the ends of the cavetto: north—30 centimeters; south—

52 centimeters.

Tornische, Vault and Lunette
1. The vault and lunette curve at an angle of thirty-four degrees and then flat-

ten to thirty degrees. The angle of the vault was determined by a 10-centime-
ter-long segment on the original surface of the bedrock of the south side of the 
west wall.

2. The surface of the preserved segment is on the foreground in relation to the 
surface outlining the three-stem element, indicating an outer arch on the level 
of the flat element. Joins established in sand boxes show that two three-stem 
elements were connected to the same arch.

3. The start of the vault is also marked by a line on the south wall of the niche. 
There is a 12-centimeter-high flat surface above this line indicating the base of 
the vault.

4. Fragments of the three-stem elements joined on the floor confirmed the angle 
of the arch as following the curve of the vault.

5. The top of the cavetto is lined up with the inner corners of the plain and three-
stem arches.

6. Both three-stem pilasters end with a flat element. The proof is the lower part 
of the arch on the south side with a nsw-sign between the pilasters and the top 
portions of both pilasters.
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Fig. 1.18a. Tomb of Karakhamun. 
Tornische doorway, back, before 
conservation and reconstruction. 
Photo Katherine Blakeney.

Fig. 1.18b. Tomb of Karakhamun. Tornische doorway, back, after conservation and reconstruction. 
Photo Katherine Blakeney.
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7. The three-stem arch has three rope elements: one in the middle and two on the 
sides marking quarter sections of the arch. The distance between the ropes is 81 
centimeters, the width of the rope is 11.5 centimeters.

8. The lunette has a few signs attached to the three-stem arch. They are fragments 
of the names of the sacred oils.

9. Six fragments of the lunette allowed a partial reconstruction of two wadjet-eyes 
and a figure of reclining Anubis.

Tornische, Doorframe (Back) (fig. 1.18)
The least number of fragments was identified for the back of the Tornische door-
frame: only three fragments of two seated figures and three fragments of an offering 
scene with seated and standing figures on the lintel.

Conclusion
The reconstruction of the Tornische area includes seven offering scenes with three 
offering lists, three processions of offering bearers, and five images of the tomb 
owner at the offering. The scenes are accompanied by offering and funerary inscrip-
tions. It is the biggest concentration of offering scenes in the tomb. The imag-
ery, carved in raised relief on the front and sunk relief on the back, is among the 
best-quality carving in the tomb of Karakhamun (fig. 1.19).

Reconstruction of the First Pillared Hall
The construction work on the walls and pillars of the first pillared hall was recently 
completed. Placement of the fragments of the original decoration started with 
the texts and vignettes of the Rituals of the Day and Night. The most complete 
vignettes to date belong to the rituals of the Seventh Hour of the Night and the 
Eighth, Eleventh, and Twelfth Hours of the Day.15
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Figs. 1.19 a–e. Tomb of Karakhamun. Entrance to the First Pillared Hall. Details of reconstructed 
offering scenes. Photos Katherine Blakeney.
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Notes
1 Clearing of the Pillared Hall was supervised by Marion Brew and was carried out by the 

team of Leslie O’Connor, Adel Erfan, Ali Rada, Ahmed Bogdady, Hassan Mohamed Ali, 
Katherine Bateman, Casey Preston, Andrea Lorenzoni, and Sharon Davidson.

2 See Salima Ikram in this volume (chapter 6).
3 For a more detailed discussion of the animal bones in the tomb of Karabasken, see 

Ikram, “Faunal Remains in the Tomb of Karabasken (TT 391),” in Tombs of the South 
Asasif Necropolis: New Discoveries and Research 2012–2014, edited by Elena Pischikova 
(Cairo: American University in Cairo Press, 2017), 337–44.

4 Supervisor: Marion Brew; team members: Hassan Mohamed Ali, Katherine Bateman, 
Katy Ball, and Markus Wallas.

5 For the condition and stages of reconstruction of the Second Pillared Hall, see Pischi-
kova et. al., “Conservation and Reconstruction of the Tomb of Karakhamun, 2012–14,” 
in Pischikova, Tombs of the South Asasif (2017), 52–59.

6 The decoration of the Second Pillared Hall was reconstructed under the supervision 
of Kenneth Grif�n (BD Spells), Miguel Molinero Polo (Pyramid Texts and offering 
scene on the north wall), Elena Pischikova (false door, offering scenes), and Katherine 
Blakeney (human �gures). See Kenneth Grif�n, “The Book of the Dead in the Tomb 
of Karakhamun,” EA 40 (2012): 10–11; Grif�n, “The Book of the Dead from the 
Second Pillared Hall of the Tomb of Karakhamun: A Preliminary Survey,” in Tombs of 
the South Asasif Necropolis: Thebes, Karakhamun (TT 223), and Karabasken (TT 391) in 
the Twenty-Fifth Dynasty, edited by Elena Pischikova (Cairo: American University in 
Cairo Press, 2014), 173–99; Grif�n, “The Book of the Dead from the Western Wall of 
the Second Pillared Hall in the Tomb of Karakhamun (TT223),” in Thebes in the First 
Millennium BC, edited by Elena Pischikova, Julia Budka, and Kenneth Grif�n (Newcas-
tle upon Tyne: Cambridge Scholars Publishing, 2014), 251–68.

7 Dieter Eigner refers to a cavetto cornice in the open court of the tomb of Ankh-Hor 
and the Tornische in the same tomb (TT 414): see Dieter Eigner, Die monumentalen 
Grabbauten der Spätzeit in der thebanischen Nekropole. Untersuchungen der Zweigstelle 
Kairo des Österreichischen Archäologischen Instituts 6; Österreichische Akademie der 
Wissenschaften, Denkschriften der Gesamtakademie 8 (Vienna: Verl. der Österr. Akad. 
der Wiss., 1984), 116–23.

8 On the Osirian features of Late Period tombs and the Osirian sacred landscape con-
necting Thebes and Abydos, see Silvia Einaudi, “The ‘Tomb of Osiris’: An Ideal Burial 
Model?” in Proceedings of the Ninth International Congress of Egyptologists: Grenoble, 6–12 
September 2004, edited by Jean-Claude Goyon and Christine Cardin (Leuven: Peeters, 
2007), 475–85; Ute Ef�and, Julia Budka, and Andreas Ef�and, “Studien zum Osiriskult in 
Umm el-Qaab/Abydos: ein Vorbericht,” MDAIK 66 (2010): 19–91; Eigner, Die monumen-
talen Grabbauten, 169–74; Julia Budka, “The Use of Pottery in Funerary Contexts during 
the Libyan and Late Period: A View from Thebes and Abydos,” in Egypt in Transition: 
Social and Religious Development of Egypt in the First Millennium BCE. Proceedings of an Inter-
national Conference, Prague, September 1–4, 2009, edited by Ladislav Bareš, Filip Coppens, 
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and Květa Smoláriková (Prague: Czech Institute of Egyptology, Charles University in 
Prague, 2010), 22–72; Budka, “Totenkult im Tempelgrab: zu rituellen Handlungen in 
Elitegräbern des 1. Jahrtausends v. Chr. in Theben (Ägypten),” in Grabrituale: Tod und 
Jenseits in Frühgeschichte und Altertum: Akten der 3. Tagung des Zentrums Archäologie und 
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hard Thür (Vienna: Verl. der Österr. Akad. der Wiss., 2014), 41–57; Budka, “Kontinuität 
und Adaption: zur Einbindung von Ritualhandlungen in die Architektur spätzeitlicher 
Tempelgräber in Theben (25. Dynastie bis Ptolemäerzeit),” in Die Variation der Tradition: 
Modalitäten der Ritualadaption im Alten Ägypten; Akten des Internationalen Symposions vom 
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Karakhamun (TT 223) and Karabasken (TT 391) as Part of the Theban Sacred Land-
scape in the Kushite Period,” in Documents de théologies thébaines tardives (D3T 3), edited by 
Christophe Thiers (Montpellier: Université Paul Valéry, 2015), 141–57.

9 Unpublished; for the iconography of BDV 15, see Malcom Mosher Jr., “The Ancient 
Egyptian Book of the Dead in the Late Period: A Study of Revisions Evident in 
Evolving Vignettes, and the Possible Chronological or Geographical Implications for 
Differing Versions of Vignettes” (PhD diss., University of California, 1989), pl. 21.

10 As well as decoration on the pillars of the hall BD 100 (SP 3), BD 91 (SP 4), BD 24 
and 104 (NP 3), BD 44 and 104 (NP4).

11 John H. Taylor, Death and the Afterlife in Ancient Egypt (London: British Museum Press, 
2001), 153–54; Pischikova, “Tombs of Karakhamun (TT 223) and Karabasken (TT 391).”

12 Full publication of the Second Pillared Hall will be part of the multi-volume �nal 
publication of the tomb planned for after the completion of its conservation.

13 On the Kushite and Saite Open Courts, entrances to the underground sections of the 
tombs, and their symbolism, see Eigner, Die monumentalen Grabbauten, 116–23, 168–74; 
Eigner, “Remarks on the Architecture of the Lichthof in TT 223, Karakhamun,” in 
Pischikova, Tombs of the South Asasif (2017), 81–86, �g. 4.5; Friederike Kampp-Seyfried, 
“The Theban Necropolis: An Overview of Topography and Tomb Development from 
the Middle Kingdom to the Ramesside Period,” in The Theban Necropolis: Past, Present 
and Future, edited by Nigel Strudwick and John. H. Taylor (London: British Museum 
Press, 2003), 9–10; Jan Assmann, “The Ramesside Tomb and the Construction of Sacred 
Space,” in Strudwick and Taylor, The Theban Necropolis, 51; Julia Budka, “Der ‘Lichthof’ 
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Elena Pischikova, Julia Budka, and Kenneth Grif�n (Newcastle upon Tyne: Cambridge 
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14 The underground tombs were carved along the axis line with the ceilings leveled 
�rst and the �oors lowered later; see Dieter Arnold, Building in Egypt: Pharaonic Stone 
Masonry (New York: Oxford University Press, 1991), 213.

15 The reconstruction was supervised by Erhart Graefe (Hours of the Day) and Kenneth 
Grif�n (Hours of the Night). Grif�n, “Toward a Better Understanding of the Ritual 
of the Hours of the Night (Stundenritual),” in Pischikova, Tombs of the South Asasif (2017), 
97–134; Graefe, “Report on the Work on the Fragments of the Stundenritual (Ritual of 
the Hours of the Day) in TT 223,” in Thebes in the First Millennium BC, edited by Elena Pis-
chikova, Julia Budka, and Kenneth Grif�n (Newcastle upon Tyne: Cambridge Scholars 
Publishing, 2014), 295–306; and Graefe, “Second Report on Work on the Fragments of 
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