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Preface
Kathy Zurek-Doule

In this Festschrift volume, we celebrate Edward L. Bleiberg and his vibrant 
career in Egyptology. The occasion of his seventieth birthday gives us the 
opportunity to highlight his ever-present curiosity for Egyptology, as well as 
his youthfulness, sense of humanity, open mind, and humor. In addition to 
Egyptology, Ed has interests in literature, opera, contemporary culture, and 
current events, all of which have enriched his scholarly and curatorial work.

Ed has taught hundreds of students over the course of his academic career. 
Aside from his son Perry, in many senses I have been his student the longest; 
that is, I have benefited from his wise tutelage ever since he hired me as the 
department assistant for the Egyptian Classical and Ancient Middle Eastern art 
collections twenty years ago. I have seen Ed through many stages of his career 
trajectory, and I am elated to be able to contribute to this volume in his honor.

Ed was born in 1951 in the suburbs of Pittsburgh, Pennsylvania, where he 
attended Mt. Lebanon High School. He received his BA in history and history 
of religion from Haverford College in 1973. He then ventured off to the 
University of Toronto, where he received his master’s degree in Near Eastern 
studies in 1977. He stayed on at the University of Toronto to write his 
dissertation, “Aspects of the Political, Religious, and Economic Basis of 
Ancient Egyptian Imperialism during the New Kingdom,” earning his PhD in 
1984. In addition to his studies at Haverford and the University of Toronto, 
Ed completed some coursework at Yale University and Hebrew University, 
excavated at Tell al-Amarna, found a short-term home at a kibbutz in Israel, 
and worked at a cafeteria in Switzerland to refine his German language skills.

Like many recent graduates, Ed moved around quite a bit after he 
completed his PhD. He lived for a short time with his brother in Baltimore; it 
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was here that he met the love of his life, Betty Leigh Hutcheson, while on a 
dig. He and Betty Leigh bonded over their shared love of art and archaeology. 
In January 1986, he relocated to Memphis to work on the Ramses II: The Great 
Pharaoh and His Time exhibition with Rita Freed. The next year, he found 
work in Washington, D.C. He first took a position, in 1987, at the National 
Endowment for the Humanities as project director for awards to museums 
and historical organizations. The following year he worked at the National 
Endowment for the Arts, as project director for a conservation survey project, 
and in 1989 he joined the National Endowment for the Arts as project director 
for a conservation treatment project.

Although he considered his work in Washington, D.C. fulfilling, Ed 
yearned to work in Egyptology. After a brief stint working for these government 
agencies, he found his first teaching position as assistant director of the 
Institute of Egyptian Art and Archaeology at the University of Memphis 
(1986–89). He and Betty Leigh were married shortly after his appointment. 
After three years in Memphis, he was promoted to become the director and 
associate professor of the Institute of Egyptian Art and Archaeology 
(1989–98).

Their family grew with the arrival of their son Perry (Matthew). Ed often 
speaks fondly of his summers off with Perry; he and Baby Perry whiled away 
the days together at the Bard campus in upstate New York while Betty Leigh 
was doing her summer residencies. When Perry was nearing three years old, 
the Hutcheson-Bleibergs set off to New York for good, where Ed began his 
next career as curator.

Ed took a job at the Brooklyn Museum of Art as the associate curator in 
the Department of Egyptian, Classical, and Ancient Middle Eastern Art—
ECAMEA, as it was informally called in-house, and still is by some of the 
veteran staff members—from 1998 to 2006. Here he worked under Richard 
Fazzini, the chair of the department, and alongside James F. Romano, Edna R. 
(Ann) Russmann, Paul F. O’Rourke, and Madeleine Cody.

When Ed came on in 1998, it was an energetic time in the office. Led by 
Jim Romano, the robust curatorial staff was executing a decade-long project in 
the making: the reinstallation of the Egyptian galleries. The galleries opened to 
much celebration and fanfare, but shortly after this came profound heartache as 
just a few months later we lost Jim to a tragic car accident. This was a huge loss 
to all of Egyptology but especially to our curatorial team. We speak of Jim often 
and have since turned his office into a small reference library in his memory.

After Richard retired in 2006, Ed became senior curator and head of the 
renamed Egyptian, Classical, and Ancient Near Eastern Art (ECANEA) 
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collections. Soon after this, Yekaterina Barbash came on as assistant curator. 
Ann Russmann retired in 2009. Since then we have been a team of three. Our 
almost daily “staff meetings” consist of standing around my cubicle where we 
nosh on ever-present treats, and talk to one another about what we are working 
on and, these days, agonizing over the world’s problems.

Being a curator gave Ed the opportunity to teach on occasion, which he 
missed doing on a regular basis. He really missed working with students. In 
2009, Ed took a position as adjunct professor of history at Brooklyn College, 
teaching undergraduate coursework in the fall semester. The next year, in 
2010, he started as adjunct professor of art history at Hunter College, teaching 
graduates and undergraduates during the spring semester.

In 2016, after a museum-wide reorganization, Ed’s duties grew. He became 
the managing curator for ancient Egypt, Africa, Asia, and the Islamic world, 
overseeing the work of five curators specializing in different fields, two 
curatorial assistants (including myself ), a contractual research assistant, one 
long-time volunteer, a curator emeritus and his research associate (Richard 
Fazzini and Mary McKercher), and a number of interns. 

In the next year, heartache struck our work family again: Paul O’Rourke 
lost his battle with an aggressive illness. Paul was a very dear friend of Ed’s. 
Their hours-long conversations about Egyptology, music, family, and current 
events, among many other topics, were really something to behold. He was a 
positive influence on us all and we miss him dearly. If Paul were alive today he 
would have at least fifty projects in the works to choose from for Ed’s Festschrift, 
and to the delight of the editors of this volume, he would probably have 
submitted his manuscript weeks before the deadline.

Ed can boast of many accomplishments as a curator for more than twenty 
years, but as a humble man, he won’t be doing this, so I will do it here for him 
in his Festschrift.

With a meager acquisitions budget and a storeroom full of wonderful 
objects, Ed has taken the Brooklyn Museum’s famous ancient Egyptian 
collection and sent it across the globe, creating traveling exhibitions that have 
gone to nineteen distinct venues nationally, and two internationally, with 
more to come.

Ed’s approach to exhibitions is the same as his approach to teaching. He 
takes ancient objects and makes them relatable to the contemporary world by 
identifying commonalities within the realms of society and economy. He 
enthusiastically teaches people from all walks of life that history is full of life 
lessons, and he makes history relatable and approachable by adapting his 
lessons to our current global and national conversations.
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He has incorporated his life-long Egyptological interests and non-
Egyptological passions into his work as a curator and as a professor. His 
personal research interests are broad, focusing on how people function within 
an economy and their various ways of organizing social life. Jewish Life in 
Ancient Egypt, which traveled to five venues, was an exhibition about practicing 
religious tolerance in a multicultural society and the value of family 
relationships. It addressed slavery and women’s rights. (The catalog of this 
exhibition, a favorite in the Brooklyn Museum shop, was reprinted twice.) Tree 
of Paradise: Jewish Mosaics from the Roman Empire (2005), which traveled to 
four venues, shed light on the same Jewish religious minority in a broader 
global Mediterranean context. The tour-de-force exhibition To Live Forever: 
Egyptian Treasures from the Brooklyn Museum (2008), which traveled to eleven 
venues, demonstrated that those who were not fortunate enough to purchase 
golden grave goods, the same people largely ignored by history, also had rich 
ritual lives and religious practices. Soulful Creatures: Animal Mummies in 
Ancient Egypt (2013), which traveled to three venues, presented religious 
practices and their influence on the ancient temple and city economy. Most 
recently, Ed has worked on Striking Power: Iconoclasm in Ancient Egypt (2019), 
which is scheduled to travel to three venues. The exhibition shows how material 
culture is physically altered when people take back or establish power. 

And what is an exhibition without a catalog? In addition to the ever-
popular Jewish Life in Ancient Egypt, the museum’s first catalog using digital 
photography, the following exhibition catalogs were issued: Tree of Paradise: 
Jewish Mosaics from the Roman Empire; To Live Forever: Egyptian Treasures from 
the Brooklyn Museum; Soulful Creatures: Animal Mummies in Ancient Egypt 
(with Yekaterina Barbash and Lisa Bruno); and Striking Power: Iconoclasm in 
Ancient Egypt (with Stephanie Weissberg).

The same ethos that Ed applied to traveling exhibitions was also evident in 
the in-house projects on which he worked. The exhibition Pharaohs, Queens, 
and Goddesses explored the richness of women’s contributions to ancient 
thought and human progress. A Woman’s Afterlife: Gender Transformation in 
Ancient Egypt highlighted the scholarship of a female Egyptologist, Kathlyn 
M. Cooney, and explored binary gender fluidity in Egyptian burial practice, 
showing that everyone, even women, could be reborn like Osiris. This 
exhibition was a contribution to the “Year of Yes” programming at the 
Brooklyn Museum, a commemoration of the tenth anniversary of the 
establishment of the Elizabeth A. Sackler Center for Feminist Art.

In 2016, Ed and Katya (Yekaterina) were tasked with reinstalling the 
Egyptian galleries with but a six-month turnover time. They used this project 
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to engage with our local and national communities, taking into consideration 
the real, honest questions that people ask while interacting with the ancient 
Egyptian collection, and incorporating those questions into the permanent 
installation. Utilizing the user-generated questions from the Brooklyn Museum’s 
ASK app to frame the Egyptian collection, racial identity and cultural 
connections were addressed by emphasizing that Egypt is an African country 
and society, and by incorporating works by the African-American artists 
Lorraine O’Grady and Fred Wilson into the installation, further engaging the 
museum’s diverse audience on a more personal and equitable level.

Outside of his duties as curator and professor, Ed has worked on countless 
projects and presentations, some with popular appeal and others far more 
academic. It isn’t every day you see an Egyptologist with an IMDb page: Ed 
was in the TV documentary “King Tut’s Gold” in 2002. The project with the 
most student “street cred,” however, took place at the University of Rochester 
on 13 April 2016, when Ed presented his lecture “From Scrolls to Screens: 
5000 Years of New Media” as part of “New Media and Ancient Worlds: An 
Evening with Edward Bleiberg and David J. Peterson.” Peterson is a language 
inventor and the creator of the Dothraki and Valyrian languages for HBO’s 
Game of Thrones. Outside of museum publications and articles, Ed found 
time to publish academic texts and textbooks: The Official Gift in Ancient 
Egypt (1996); Egypt 2625–323 BCE (World Eras Volume 5) (2002); and Arts 
and Humanities in Ancient Egypt (2004). He has also been a guest in ten video 
conversations with Dr. Aaron Koller, associate professor of Near Eastern and 
Jewish Studies at Yeshiva University, on 929.org, a website dedicated to the 
teachings of the Hebrew Bible, or Tanach, the Book of Books. There, Ed and 
his former student, Koller, discussed ancient Egypt and the Hebrew Bible 
through the lens of the Brooklyn Museum’s collection.

Ed was not dragged into the digital age kicking and screaming like some 
people we all know and love. On occasion, he and I walk through how to 
navigate updates and discuss poorly laid-out user interfaces (SAP Concur, 
Vena, all things budgetary), but he can hold his own, and was the favorite 
curatorial guinea pig for experimental technology when the Information 
Technology Department was run by Shelley Bernstein (who just so happened 
to be the department assistant before I came on). Ed has published many 
posts on the Brooklyn Museum’s blog, BKM Tech, dealing with technology 
in the Egyptian galleries, as well as scientific testing on the Egyptian 
collection’s human and animal remains. He has contributed widely to the 
social media content for the museum. He also worked with Katya and the 
ASK app team to vet the content that gets relayed to the public in the galleries, 
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supplementing information that is displayed on the online object catalog 
pages.

Ed has been a great leader, mentor, and friend to both Katya and me over 
the years. People within the museum often compliment our strong working 
group. The three of us, with Ed leading at the helm, have been able to complete 
some of the most complicated projects within a six-month lead time: 
reinstalling a gallery, planning an international exhibition, executing a catalog 
from start to finish. These are just a few of the challenges Ed and our team have 
faced together. Try us!

As Ed’s longest-running student, I can safely say that I have learned many 
lessons from him. First and foremost, he has taught me quite a bit about 
Egyptology. For someone with no formal training, I might be able to discuss the 
sDm.f verbal forms with those of you who might be interested (I did say “might”).

I have also learned a lot of important life lessons while working for him five 
days a week for the past twenty years. I will leave you with three of them. 

Important lesson number one: be dynamic. Ed is a very dynamic lecturer. 
I can’t tell you how many times people have come up to me with wide eyes to 
express how much they enjoyed Ed’s tours. His RateMyProfessors.com ratings 
also indicate that even the teenagers are impressed. 

Important lesson number two: be respectful. Ed sees people and pays 
attention to them, even to the youngest of people. I have seen him give his 
undivided attention to small children in a way that would make Mr. Rogers 
proud. His respect for other people makes him a great leader. He gives everyone 
credit for their ideas and efforts, he goes out of his way to extend a thank-you 
publicly as well as privately, and he identifies people’s talents and lets people 
work to their potential. 

Important lesson number three: be responsive. Ed responds to current 
events, in both the classroom and the gallery. People ask, “Why are the noses 
broken in ancient Egyptian statues?” and he delves right in to come up with 
thoughtful, well-researched reasons highlighting the significance of monuments 
past and present, and showing how such a question relates to the contemporary 
practice of replacing confederate statues in the American South. Ed even 
developed a course on the topic of iconoclasm in which, even after decades of 
teaching, he was still impressed by the students’ papers.

Writing for Edward Bleiberg’s Festschrift has been a great honor; it’s the 
wordy, adult version of RateMyProfessors.com.
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Introduction

Egyptologists study temples, tombs, and cities built by the ancient 
Egyptians, along with the objects that were deposited in these places in antiquity. 
Most of that activity is focused on one period of time, not many. In other words, 
the study of the mortuary temple of Medinet Habu generally focuses on the time 
of its builder, Ramesses III, rather than its afterlives of use and reuse. Egyptological 
interpretation of structures and objects heavily relies on the understanding of 
historical situations surrounding their creation and use. Scholars have a natural 
tendency to flatten and simplify that use to one maker, one time, one purpose, 
rather than delving into the complicated and rich morass of alternative or even 
subversive uses. The temple of Medinet Habu was transformed into a church, for 
example, a subject that does not draw much Egyptological attention because it is 
perceived to be at odds with the temple’s original purpose.

Ancient texts add another dimension. The wide range of texts produced by 
the ancient Egyptians and their contemporary neighbors sheds more light on 
the creations of the Egyptians. But again, most Egyptologists deal with the 
context of a text’s creation rather than its afterlife, reuse, and reinterpretation. 

It is natural that the intellectual space of Egyptological research, as well as 
the physical space of the eventual publications, are commonly taken up by the 
context and meaning of our subjects of study and the circumstances of their 
production. The religious and cultural trends prevalent at a given time; the 
social status of the craftsmen, artists, architects, and scribes; and the identity 
of the owners of buildings and objects when they were first made, are all essen-
tial to interpreting objects and texts alike. But the lamentable result of this 
single-pointed model of scholarship lies in the common omission/ignorance 
of secondary (and subsequent) lives of our objects of study. 
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Historical reality is continuous. It extends from a kind of pre-existence (the 
social context that created the demand for an object or idea to be created in the 
first place) to the moment of its creation, to its use and reuse (with all of the 
reinterpretation that these imply), and finally to our encounter with that 
object or idea today. There are frequently many stops in between. Some struc-
tures, images, and practices were reproduced (given another life) as part of 
movements like archaism, revival, classicism, and canonization. Others were 
moved, updated, revived, and reinterpreted, having fully lost their original 
purpose.1 After the initial function of an object, or pertinence of a notion, had 
ceased, the object often acquired another life, a kind of afterlife. It is precisely 
this afterlife—the history of histories—that is the concern of this volume. 
Egypt has a particular longue durée, a continuity of preservation in deep time 
not seen in other parts of the world. Thus, objects and ideas could not only last 
but remain in use for millennia, demanding that buildings, objects, texts, and 
ideas needed to be continuously adapted for novel, alternative, or competitive 
functions, thereby redefining their purpose and place in a changing society.

After an object changed, or even lost, its original function, its use-life could 
continue. Such transformations also occurred during antiquity. Indeed, many 
scholars are currently identifying and addressing reuse and recycling performed 
by ancient Egyptians to maintain an object or building in their cultural sphere. 
What were presumed by past scholarship to be one-time objects have now been 
demonstrated as having been reused many times over. In addition to funerary 
equipment like coffins and tombs, sculpture and relief have also been shown to 
acquire new life and purpose soon after the demise of their original owners. 
Such reuse was applied to royal as well as private things. Materiality is finite and 
humans are resourceful. Materiality can also be perceived as powerful, and 
humans often reclaim older things and places for new uses.

Recent scholarship has also demonstrated the adaptation of texts through-
out different periods and across textual genres, redefining documents that were 
previously thought to be strictly distinct to one time and place, and moving 
their use-lives into much broader contexts. Over the centuries, ancient build-
ings have been adapted for purposes that differed from the original. Temple 
sites have been transformed into places of worship for new deities or turned 
into houses and tombs. Already in the Late Antique, tombs were adapted to 
function as dwellings for the living. In more recent history, with the advance 
of colonialism and the ensuing documentation of antiquities and rise in public 
interest in antiquity, aspects and objects from ancient Egypt have become 
adopted by modern Western culture with different meanings and use-lives, 
reinterpreted by visitors to ancient sites and museums, as well as through 
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television, film, and social media. Because appropriation often involves an 
object’s movement from its original context, the question of provenance has 
emerged as a key puzzle, resulting in scholarship examining the original loca-
tion and the use-lives of antiquities after they were removed from their original 
context. The appropriation and reappropriation of places, buildings, objects, 
and ideas define the rich use-lives of antiquity and shed light on the human 
tendencies to connect with their social lives through the materiality of objects, 
places, spaces, and texts.

Bleiberg’s recent work develops exactly this avenue of research, as he consid-
ers the extensive history of Egyptian sculpture “beyond its original creation and 
context, through changing cultures and beliefs.”2 His research examines the 
patterns of purposeful destruction of ancient Egyptian statues, tombs, temples, 
and mummies in pharaonic and Late Antique Egypt. At the “border between 
the ancient polytheistic world and their new Christian world,”3 pharaonic 
Egyptian creations were often violently and purposefully damaged in very spe-
cific ways that prevented a continuance of their original function. Bleiberg 
identifies the root cause of such drastic violence as the continuity of some 
beliefs regarding the function of these objects and the simultaneous reinterpre-
tation of other beliefs. In other words, because these objects were still perceived 
as imbued with power, they had to be drastically altered to change their use-
lives. Interestingly, as knowledge of the ancient system of beliefs and hiero-
glyphic language receded, the targeted destruction also stopped, to be replaced 
by the repurposing of ancient creations for their material value. Thus, for exam-
ple, pharaonic buildings and sculpture acquired an entirely different use-life as 
reused blocks in buildings of Islamic Egypt. Indeed, no loss is ever complete, as 
the continued power of Egyptian monuments and objects is acknowledged by 
visitors to archaeological sites and museums today. Tracing the afterlives of 
ancient objects reveals the social and political trends of each step in the chang-
ing course of their history, making for a multiplicity of stories.

The first section of this volume concerns the persistence of ancient Egypt 
in the most recent times, from the nineteenth century ce until now. It covers 
the afterlives of Egyptian mummies, stories, concepts, and even language, and 
includes the interpretations and reinterpretations of archaeological sites. Lisa 
Bruno looks at the complicated relationship of museums with the mummified 
remains of the inhabitants of ancient Egypt. As the mummies were taken from 
tombs and transported across the seas and oceans into museums, they inevita-
bly acquired new and unexpected use-lives. While the ancient Egyptians 
believed that keeping the memory of the deceased alive was integral to their 
survival in the afterlife, they surely never condoned the uncovering of carefully 
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treated and wrapped bodies of their ancestors in the presence of the uniniti-
ated. Mummification was developed to provide a resting place for the Egyptian 
spirits and was intended to last for millennia. And for millennia the mummies 
lasted, both hindered and assisted by modern intervention. By using the exam-
ple of mummies housed in the Brooklyn Museum, Bruno traces early attitudes 
toward human mummies in the West and the shifting social biases and 
museum practices over time.

Edmund S. Meltzer examines the continuity of ancient Egypt in the pres-
ent day, and outlines its influence on “high” and “mainstream” expressions of 
culture. Beginning with the nineteenth century ce, as the field of Egyptology 
was developing and its lore grew among the public, both writers and compos-
ers were inspired to incorporate elements of ancient Egypt into their work. 
Thanks to the active participation of Egyptologists themselves, Egyptian his-
torical figures, events, and concepts found new use-lives in modern discourse 
through their manifestations in fantasy, mystery, and historical novels, as well 
as other media. Meltzer equates this reincarnation of Egyptian language, texts, 
religion, and visual culture in the past century to the concept of transforma-
tions (xpr) that was central to the Egyptians themselves.

The role of ancient Egypt in modern culture and literature is also pursued 
by Joachim Friedrich Quack, who directs his attention to its reincarnation in 
the cult-classic science-fiction novel Children of Dune by Frank Herbert. 
Quack uncovers and identifies the “ancient language” used by the two main 
characters of this novel as ancient Egyptian. He further pinpoints the origin of 
the author’s description of the ancient language to Sir Alan Gardiner’s Egyptian 
Grammar. He goes on to translate the mysterious language, tracing the sources 
of the novel’s dialogue to several ancient Egyptian texts. Although some of 
Herbert’s renderings of Egyptian texts are at times somewhat convoluted, his 
novel provides some well-known ancient compositions with a new mode of 
existence in an entirely new context.

The last essay of this section, written by Richard Fazzini and Mary 
McKercher, is concerned with the multiple lives of an important Egyptian site 
in antiquity, and the new use-life iterations in recent times as a part of Karnak’s 
tourist world. The current understanding of this monument is a result not 
only of continual excavation, but also the updating of earlier copies of decora-
tion and the addition of new ones; that is, the continuous work of Egyptologists 
and the changing conditions of the monument to the present day. This essay 
also discusses the restoration of the Montuemhat crypt and its surrounding 
temple, providing a new use-life to the complex and the objects found in it. 
Finally, their examination of the various lives of the crypt, from a temple 
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treasury storeroom to a funerary chapel, connects this section of the book to 
the one that follows.

The second section of this book reviews the new use-lives that Egyptian 
objects acquired through reuse by later, and neighboring, cultures in antiquity. 
Paul Stanwick traces the many lives of Egyptian statues that were moved, 
altered, and reinterpreted in Greco-Roman times. He focuses on the Alexandria 
Serapeum and Iseum Campense in Rome of the imperial era. Covering the 
spread and adaptation of Serapis and Isis in Alexandria and abroad, Stanwick 
discusses the modification of Egyptian cults in response to new environments. 
Objects belonging to these cults largely remained unaltered while serving a 
new function in a reinvented Egyptian religion. They acquired a new function 
in Roman temples as objects of great value, helping to elevate the religious 
practices of Isiac dedicators. 

Simon Connor’s essay addresses the movement, reinterpretation, and 
mutilation of Egyptian sculpture from ancient Heliopolis during various 
phases of history. He places these within historical contexts and considers the 
ways that such practices might be understood. With a sweeping overview of 
Heliopolitan sculpture reused in a range of contexts, and found at a variety of 
sites in recent times, Connor partly reconstructs the sculptural program of 
ancient Heliopolis. He traces the reuse and movement of early Egyptian mon-
uments to the new royal residences in Tanis. Citing the relative lack of alter-
ations to earlier sculpture transferred from Heliopolis to the public spaces and 
temples of Alexandria, Connor argues for a cultic and decorative reinterpreta-
tion of these works in Greco-Roman times. His discussion of diverse motiva-
tions for the transfer and alteration of pharaonic Heliopolitan statues extends 
to their reuse in the masonry of medieval Cairo.

Peter Lacovara’s essay examines the reuse and recycling of stone vessels by 
Egypt’s neighbors in antiquity, as well as the later “interventions” of antiquities 
dealers. He argues that numerous Old Kingdom vessels, whether intact or 
fragmentary, were exported to Nubia, as well as to Egypt’s neighbors to the 
north, during the Second Intermediate Period. Lacovara reviews the broad 
range of afterlives of stone vessels. After the original function of these vessels 
was abandoned, presumably with the passage of time and change of ritual, 
some were exported as gifts while others gained entirely new lives as they were 
transferred to other countries as valuable materials intended to be recycled.

The last section of this book focuses on the various lives that Egyptian 
objects, texts, and stylistic trends experienced before leaving the lands of Egypt 
or the pharaonic era. In this section, Ronald J. Leprohon reviews the tangible 
changes of tradition, image elements, and ritual formulae in Old and Middle 
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Kingdom Egypt, and utilizes these as criteria that enhance our understanding 
of objects created during these periods. His essay introduces a hitherto unpub-
lished stela at the Royal Ontario Museum. Leprohon discusses the develop-
ment of certain aspects of the grid used by craftsmen to lay out the decoration, 
the offering formula, as well as orthography and style, and determines the date 
and place of origin of the stela.

Kathlyn M. Cooney presents a coffin housed in the National Museum of 
Scotland, Edinburgh. This reused object had many use-lives. Possibly begin-
ning from Ramesside or Twenty-first Dynasty origins, the coffin found further 
use-lives with the body of a mid-Twenty-first Dynasty man; thereafter, for that 
of a late-Twenty-first Dynasty woman; and after that as the container for a 
male mummy. When the coffin was modified for gender, artisans changed the 
fisted masculine hands to flat feminine versions, added earrings and breasts, 
and changed the names and titles. But such gender modifications were made 
only on the coffin lid, not the case. The case remained untouched, either 
because it was known that members of the funerary cortège would direct most 
of their attention to the lid, the focus of most ritual activity, or because the 
reusers wanted to connect these two individuals in death, possibly because 
they were family members. The chapter highlights the opaque nature of coffin 
reuse, a practice most reusers would have rather kept veiled and undiscussed, 
leaving current research tapping around in the dark to find possible motiva-
tions for certain reuse actions.

Emily Teeter focuses on changes in the life of religious compositions, 
focusing on Spell 30B of the Book of the Dead. In her essay, Teeter tackles an 
unusual example of this spell inscribed on a heart scarab at the Art Institute of 
Chicago. Her translation and discussion of the peculiarities of the text demon-
strate the agency of both the object’s artisan and commissioner within a mean-
dering context of the constant redefinition of religious ideas and texts.

Yekaterina Barbash presents the first publication of an unusual mortuary 
manuscript from the Ptolemaic Period housed in the Brooklyn Museum. The 
peculiar selection of texts and challenging orthography are the result of the 
changing linguistic and religious practices of their time. While many of the 
texts in this composition are unique or rare, they all closely relate to the mor-
tuary traditions that were initially recorded in the Old Kingdom. Barbash 
highlights the religious beliefs and textual sources that either survived or were 
revived and revised in order to serve the changing tastes of the Egyptians of 
later periods.
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Notes
1 The fascinating (Re)productive Traditions in Ancient Egypt: Proceedings of the Conference 

held at the University of Liège, 6th–8th February 2013, edited by Todd Gillen 
(Aegyptiaca Leodiensia 10, Liège, Belgium: Presses Universitaires de Liège, 2017), 
offers a selection of very pertinent essays discussing the apprehensible changes in both 
productive traditions that stand in “dialectic relation to shifting social and historical 
circumstances,” and the closed reproductive traditions that are meant to be passed 
down with precision but nevertheless fall under the influence of contemporary trends.

2 Edward L. Bleiberg and Stephanie Weissberg, Striking Power: Iconoclasm in Ancient 
Egypt (St. Louis, MO: Pulitzer Arts Foundation and the Brooklyn Museum, 2019), 27.

3 Bleiberg and Weissberg, Striking Power, 60.






