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The American Research Center in Egypt (ARCE) has
supported significant conservation and training
efforts in Egypt since 1995 with the generous support

of the American people through successive grants from the
United States Agency for International Development
(USAID). To date, ARCE has successfully completed some
sixty projects on monuments and objects, ranging in date
from Egypt’s prehistory to the Ottoman period, and in mate-
rial from conserving delicate ancient artifacts and Coptic
icons to entire monastic churches and Islamic structures. In
all of these undertakings, ARCE works closely with our col-
leagues in Egypt’s Ministry of State for Antiquities (MSA)
and with an international body of scholars and professionals,
all with the goal of preserving Egypt’s rich cultural heritage
for the enjoyment, enlightenment, and benefit of future gen-
erations wordwide, for Egypt’s cultural heritage is truly the
world’s cultural heritage.

The conservation and documentation of the Tomb
Chapel of Menna Project, so well presented in the current
volume, was funded through ARCE’s Egyptian Antiquities
Conservation Program (EAC), by a grant from USAID
received in 2004. The project itself was implemented
between 2007 and 2009, under the direction of Professor
Melinda Hartwig of Georgia State University, who assem-
bled a remarkable team of specialists to document and
conserve this important Theban tomb in innovative ways.
As such, the project and its resulting publication represent
new developments in the fields of archaeology, art history,
conservation, documentation, and Egyptology. In this way,
the volume makes a significant addition to the literature of
these fields. In addition, the painstaking documentation of
the tomb chapel, at all its levels, is an invaluable record of
one of Egypt’s most important surviving New Kingdom pri-
vate monuments.

A crucial aspect of this impressive documentation is its
non-invasive methodology, surely an important consideration

for future documentation and conservation efforts. These
included spectroscopic analysis and high-resolution digital
photography to guide the team of scholars, archaeometrists,
scientists, epigraphers, and technicians to undertake a thor-
ough analytic documentation and conservation project.
While the results are surely to be recognized by scholars and
specialists, the authors have also approached their study with
an eye to a more general reader, and many will be drawn to
it by the beauty of the high-quality illustrations and the
informed commentary of the text that so well capture the
lively and stunning examples of ancient Egyptian tomb
painting found in the tomb of Menna.

In co-publishing this book with the American University
in Cairo Press as the fifth volume in our joint conservation
series, ARCE well demonstrates its commitment to assist
with the preservation and dissemination of Egypt’s incompa-
rable cultural heritage, making available the information
gleaned from the conservation and documentation efforts it
has sponsored through its collaboration with Egypt’s Min-
istry of State for Antiquities and USAID. Indeed, this
thorough and groundbreaking study of the well-known and
visited Tomb of Menna is a most fitting example of a combi-
nation of humanities scholarship with science and
technology, both to better preserve a standing monument
from antiquity for future generations, and to record it, not
only for the benefit of scholars, but for those who may never
have the opportunity to visit it in person.

As always, we at ARCE are most grateful to all of those
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The tomb of Menna, Theban Tomb 69, is tucked into
the hill of a necropolis popularly known as the Tombs
of the Nobles in the ancient town of Thebes, now

Luxor (Fig. 0.1). Named after the shrine of a local saint
(Sheikh Abd al-Qurna, or Qurna for short) that sits at the
top of the hill, it was the final resting place for many elite
officials who served the kings from the ancient Egyptian
Old Kingdom until the end of the pharaonic period. Among
these burials, the tomb of Menna is one of the best-known
due to the superb quality of its paintings. These paintings—
among the finest ever created in ancient Egypt—reflect the
elevated status of the tomb owner, Menna, as well as the cre-
ativity and skill of the ancient painters and the wealth of

resources available to them. Given its fame, the tomb chapel
of Menna was open for many years to visitors and exposed
to environmental influences that led to slow disintegration
of its decorated walls. The following chapters offer an in-
depth look at the tomb of Menna using contemporary
scientific methods of conservation and analysis situated
within an art-historical and Egyptological framework, to
give readers a view into one of the most beautiful and
sophisticated of the ancient Egyptian painted tombs.

The contents of this book chronicle the results of the
Tomb of Menna (TT 69) Project, a three-year project that
was sponsored by Georgia State University and the American
Research Center in Egypt (ARCE)’s Egyptian Antiquities

Introduction
The Significance of the Tomb Chapel of Menna (TT 69)

Melinda Hartwig

Figure 0.1: External view of
the tomb of Menna, Sheikh
Abd al-Qurna. 
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2 Melinda Hartwig

Conservation Project (EAC) with funding from the United
States Agency for International Development (USAID).
From 2007–2009, this project oversaw the conservation, sci-
entific examination, and digital recording of the tomb
chapel of Menna, with the goal of setting a new standard for
the documentation and conservation of ancient Egyptian
monuments. The primary goal of the project was to use
minimally invasive analysis to conserve and document the
painted decoration in the tomb chapel. Every component of
the tomb was examined using a combination of state-of-the-
art, portable, interdisciplinary techniques that did not
require physical contact with the wall. Given the project’s
focus on conservation and the non-invasive recording of the
tomb, it was decided not to include excavation, but leave the
possibility open for future generations. For this reason, the
concrete floor in the tomb chapel was removed, leaving the
original dirt ground. The results of the Tomb of Menna
(TT 69) Project will be briefly summarized here, and cov-
ered in more depth in the following chapters.

This volume uses a reference system based on a common
nomenclature or designation for each of the tomb chapel’s
walls. This system organizes the walls along a central axis
that moves from the outside forecourt, into the Broad Hall
of the tomb chapel, and back into the Long Hall (Fig. 0.2).
Beginning with the walls to the right and left of the entrance
door (EDR and EDL, respectively), the Broad Hall is fur-
ther divided according to whether the walls lie near or far

from the entrance, such as Broad Hall Near Left (BHNL)
or Broad Hall Far Right (BHFR). The walls at either side of
the Broad Hall are identified as small walls, such as Broad
Hall Small Left (BHSL). The inner-door walls are defined
as left and right (IDL and IDR). In the long or inner hall,
the walls are described in terms of right and left (LHR and
LHL), or far (LHF) which is the statue shrine. The ceilings
are referenced in terms of their placement in the Broad Hall
(BHC) or Long Hall (LHC). Following standard epigraphic
conventions, each column or row is identified in parenthe-
ses (1). Where the beginning of the text is not known, the
columns or rows will be identified in terms of (x + 1), etc. If
the text is destroyed, it is marked by . . . and reconstructions
are noted by brackets [ ].

The two chapters in Part 1 examine Menna’s prosopogra-
phy and the history of the tomb, its iconography, and texts.
Chapter 1 discusses the previous work done in and around the
tomb, the identity of Menna and his family, and the date of
the tomb, which is based on the tomb chapel’s painting style,
the use of specific types of scenes and texts, construction
methods, and its overall placement within the necropolis.
Also examined are the reasons for the expansion and repaint-
ing of the tomb chapel, visible on the BHNR wall. Chapter 2
surveys the scenes and texts found in Menna’s tomb chapel
and their significance. Beginning with a short discussion of
the function of Theban tombs, the tomb-chapel scenes are
examined in terms of their placement, their cultural, histori-
cal, and religious significance, and their meaning in the
overall decorative program. Methods of analysis range from
epigraphic research (the study of the hieroglyphic inscrip-
tions) to the identification, description, and interpretation of
iconography (the content and meaning of the scenes).

Part 2 (chapters 3–6) presents the archaeometric meth-
ods, conservation, and documentation techniques that were
utilized in the tomb chapel of Menna. Chapter 3 begins with
the archaeometric procedures that were used to study the
paintings in the tomb of Menna. Archaeometry is defined as
the application of scientific devices and techniques from nat-
ural sciences to answer specific questions about different
materials in the context of art history or archaeology.2 The
archaeometric techniques used in the tomb chapel of Menna
were energy-dispersive X-ray fluorescence (XRF) combined
with ultraviolet-visible (UV-vis) and near-infrared (NIR)
spectroscopy and Raman spectroscopy (Raman): the former
provided information on the morphology, chemical compo-
sition, and structure of the materials present, and the latter
was introduced to refine and validate the exact chemical and
organic properties of certain samples. All of these methods
work with the effect of light. As the light interacts with the
atoms of the painting sample, a small fraction of the scat-
tered light is dispersed; the wavelength of light emitted is

Figure 0.2: Wall key of the tomb chapel of Menna (TT
69), Sheikh Abd al-Qurna.
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characteristic of an element or organic substance, and the
intensity of light emitted is proportional to its concentra-
tion. Thus, these techniques did not require physical
sampling that would harm the painting or its matrix. The
readings obtained were employed to determine the state of
conservation of the painting as well as the causes and mech-
anisms of its deterioration. They were also used to
characterize objectively the artistic techniques and tech-
nologies, as well as the geographic origin of the materials
and their date.

After millennia of exposure to the elements, not to men-
tion the effects of dwellings built around the tomb, and
tourists, the tomb chapel required a multifaceted conserva-
tion campaign. The group of conservators implemented a
system to preserve as much of the original monument as
possible, keeping intervention at a minimum, and, when it
was necessary, using only traditional and compatible mate-
rials.3 The conservators also noted signs of earlier
preservation attempts within the tomb chapel in their con-
dition survey—which was digitized to provide a reference
for later conservators, when and if it is deemed necessary to
undertake another conservation campaign. The results of
the two seasons of conservation in the tomb of Menna are
summarized in chapter 4.

Chapter 5 documents the processes used for digital pho-
tography. Raking-light (severely angled hard light)
photographs were taken of selected scenes to study the
impasto of the paintings. Ultraviolet light photographs were
shot in order to detect and identify particular pigments, coat-
ings, or binding agents. So that the tomb decoration was
recorded as precisely as possible, hundreds of high-resolution
digital photographs were taken, which were then calibrated
and stitched together to recreate the painted walls, resulting
in some files as large as 1.9 gigabytes. A geometric method
was devised and developed by Dr. Kai-Christian Bruhn from
the University of Applied Sciences in Mainz, Germany, and
implemented by photographer Katy Doyle, to produce
stitched digital images of the tomb chapel walls that corre-
sponded exactly to one plane. The goal was to create an exact
replica of the walls and their decoration that could be printed
for use by conservators to document the existing conditions,
by archaeometrists to plot their points, and art historians to
study the iconography, texts, and work process of the painting.

In Sheikh Abd al-Qurna, rock-cut tomb chapels are
notorious for the instability of the indigenous rock, which
necessitated the application of a painting ground composed
of mud, hacked straw, and chips of limestone pressed onto a
brittle and flaking rock face, over which several layers of
gypsum plaster were applied. In the tomb chapel of Menna,
marks of previous documentation efforts were commonly
found, including pushpin holes, chalk marks, and sharp

etched lines along figural outlines where paper had been
hung and used to trace the images. To keep the integrity of
the painted decoration, the outlines of both texts and images
were traced from the abovementioned digital photographs
as vector drawings, which produced exact and clear line
drawings without touching the walls. 

This photographic technology made possible the cre-
ation of a life-size replica of the tomb chapel decoration and
texts, which was displayed at the Toledo Museum of Art in
Ohio during its exhibition “The Egyptian Experience:
Secrets of the Tomb” (October 29, 2011–January 8, 2012).

As mentioned above, the paintings in the tomb chapel of
Menna are known for their beauty, innovation, and sophis-
tication, as well as their fine state of preservation. In fact, the
entire decorative program is preserved almost in its entirety,
which gives the researcher a rare opportunity to study the
process by which the artists painted the tomb chapel. As
explained in chapter 6, a new protocol of visual analysis was
developed that examined each stage of the painting process
from the preparation of the walls to the final coatings. The
results of these painting stages were then joined with the
archaeometric findings that identified the precise composi-
tion of the pigment mixtures. The coupling of these two
techniques provided an objective assessment of the pictorial
techniques used by the artists as well as their work process
inside the tomb chapels.

Part 3 (chapter 7) presents the tomb of Menna in context.
The chapter examines the overall nature of the paintings in
the tomb of Menna and how they reflect the historical, reli-
gious, and cultural context of the time in which they were
created. A number of details in the tomb chapel paintings
point to cultural shifts and artistic changes occurring in
Egypt that reveal an upwardly mobile, wealthy, and relatively
powerful patron who sought to impress his peers or col-
leagues and document the various facets of his life, using
some of the best painters of the day. The artists experi-
mented with pigment mixtures, painting techniques, and
unique vignettes, creating a visually stunning tomb chapel.

Through the extensive photographs and line drawings
presented in this volume, the tomb chapel of Menna comes
to life. The thoughtful conservation and scientific investiga-
tion allowed researchers to explore nearly every aspect of
the tomb chapel and its decoration, and bring those results
together here. It is hoped this volume will inspire a new
generation of art historians, conservators, Egyptologists,
and scientists to pursue multidisciplinary projects that strive
to bring the strengths of each discipline to bear on the
preservation and documentation of ancient Egyptian monu-
ments, so that subsequent generations can be enriched and
enjoy them long into the future.
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BHC Broad Hall Ceiling 
BHFL Broad Hall Far Left
BHFR Broad Hall Far Right
BHNL Broad Hall Near Left
BHNR Broad Hall Near Right
BHSL Broad Hall Small Left
BHSR Broad Hall Small Right
EDL Entrance Door Left 
EDR Entrance Door Right
IDL Inner Door Left
IDR Inner Door Right
LHC Long Hall Ceiling 
LHF Long Hall Far
LHL Long Hall Left
LHR Long Hall Right 

Abbreviations of Locations in TT 69
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Previous work, construction, 
and placement of the tomb
Cut into the cliffs or desert valley floor, Eighteenth
Dynasty Theban tombs were composed of three levels:
the upper level, or the chapel superstructure, which
included the façade wall; a middle level composed of a
walled forecourt leading to a rock-cut chapel; and a lower
level made up of the subterranean burial complex. Each
level served a purpose for the eternal life of the deceased:
the upper façade related to his or her place within the
celestial cycle, the middle-level chapel served as the site
for the celebration of the tomb owner’s cult, and the
lower-level tomb protected the owner’s body within the
Osirian realm. Often the forecourt was sunk into the
ground in order to gain the necessary height for the
façade, and it was accessed by a ramp or stairway. Ideally,
the forecourt was rectangular and opened to the east with
the chapel façade to its west, creating a symbolic passage
from the land of the living to the land of the dead in the
‘beautiful west.’ The façade was often crowned by a torus
molding with a cavetto cornice and several rows of frieze
cones set into the superstructure, each stamped with the
name and titles of the deceased and his wife, as well as
prayers and other dedications. Often, a niche was cut
above the entrance to the chapel and housed a
stelophorous statue of a kneeling man holding a stela
inscribed with a hymn to the sun. The chapel was entered
from the forecourt, through an entrance that was some-
times closed by a wooden door, which was easily opened
for chapel ceremonies, celebrations, and other visits.

The lower-level burial complex was composed of one or
more vertical shafts and/or sloping passages that were cut
into the floor of the chapel or forecourt, each leading to

single or multiple burial chambers below.1 The burial
chamber held the coffin with the mummy and other funer-
ary objects. Once the body and funerary goods were
deposited in the burial chamber, the doorway was blocked
by a wall of mud brick or stone slabs, and, if accessed by a
vertical shaft, the shaft was filled in with stone or sand. The
burial chamber could be used or reused for new burials over
a period of several generations before it was abandoned.2
Often, the burial chamber was not decorated, although
there are exceptions.3

The tomb of Menna (TT 69) is, in many ways, an ideal
Theban tomb structure. It is situated in a slightly sunken,
enclosed forecourt. The plan of the tomb chapel is in the
form of an inverted ‘T’ composed of a broad transverse hall
and a long inner hall with a shrine at the end (Figs. 1.1,
1.2). Cut into the rock of the upper enclosure of Sheikh
Abd al-Qurna, TT 69 lies adjacent to the tomb of the ‘high
priest of Amun,’ Mery-Ptah (TT 68), which lies above TT
69 to the northwest; tomb C4 belonging to Mery-Ma’at, a
‘Wab-priest of Ma’at,’ is situated slightly to the northeast;
and the tomb of Nakht (TT 52), an ‘hour-watcher of
Amun,’ below the hill to the southeast (Fig. 1.3).4

The tomb of Menna has never been scientifically pub-
lished. It was originally discovered by Gaston Maspero in
1886 and cleared by Robert Mond in 1903–1904 for the
Antiquities Service.5 At the time Mond began the clear-
ance, the tomb was already known by the local population,
and to visiting Europeans through guidebooks. Since, the
majority of the decorative program in the chapel has been
documented, beginning with Colin Campbell, who did fac-
simile paintings of the decoration in 1910,6 and most
recently, Mahmoud Maher-Taha in 2002.7 On the other
hand, the textual program has never been fully examined.8

The Tomb of Menna and Its Owner
Melinda Hartwig

Chapter 1
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10 Melinda Hartwig

Figure 1.1: Ground plan of the tomb
chapel of Menna (TT 69). 

Figure 1.2: Tomb chapel of Menna sections.

Comment: 
Plan of TT 69 in local grid with all features.

Modern rubble wall/pavement

Modern mud-brick wall

Ancient mud-brick wall

Ancient rubble wall
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Most of what is known of the original structure comes
from Robert Mond’s clearance of the tomb for the Antiqui-
ties Service in 1903–1904. Mond noted that the courtyard of
TT 69 was accessed by mud-brick steps and surrounded by
a wall. Today, the courtyard sinks roughly 80 cm below the
floor of the necropolis, and is accessed by a modern stone
ramp (Fig. 0.1). Originally, the entrance to the chapel was
framed by two inscribed doorjambs with an unpainted lime-

plaster lintel, all of which no longer remain.9 The modern
entrance today is constructed of concrete.

The walls adjacent to the entrance are composed of a
mixture of ancient and modern mud brick. The wall to the
immediate right is covered with three layers of light-brown
marl plaster with chips of limestone and the remains of a
layer of beige gypsum plaster (Fig 1.4). Above, the very brit-
tle native Theban limestone dips appreciably to the

The Tomb of Menna and Its Owner 11

Figure 1.3: TT 69 and surrounding tombs,
Sheikh Abd al-Qurna. 

Figure 1.4: Right exterior entrance-wall
of the tomb chapel, covered with three
layers of brown mud plaster with lime-
stone chips and a layer of gypsum plaster.
Remains of the pharaonic mud-brick wall
can be seen to the far right. The Theban
limestone dips appreciably to the far-
right corner of the forecourt where the
inner ceiling collapsed. 
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far-right corner of the forecourt. Behind this wall, inside
the chapel, Ernest Mackay noted that the ceiling above the
right wing and part of the left wing of the Broad Hall had
collapsed, leaving only 127 cm of decorated ceiling above
the left broad-hall wing.10 Three wooden beams, and later
four light iron girders, were set up to support the ceiling.11
A series of photographs taken by Harry Burton for the
Metropolitan Museum’s Egyptian Expedition clearly

depicts an arched ceiling composed of mud plaster at the
far right of the Broad Hall, and a beam running between
the lateral walls as a support for the roof (Fig. 1.5). As dis-
cussed in chapter 4, the Long Hall was secured by a similar
arrangement of wooden beams.

Inside the Broad Hall on the right-hand side, nearest
the entrance (BHNR), remains of a color band can be seen
that bordered the initial entrance door of the tomb,
approximately 150 cm from the edge of the modern
entrance. (Compare Figure 2.8a and Figure 2.8b.) At some
point, the Broad Hall of the tomb was extended to the
southeast and a new entrance door was cut that roughly
conforms to the modern door today. The original door was
filled in with a combination of limestone chips and muna (a
mixture of mud and chopped straw). Based on the similar
pigment recipes from the first and second phases of deco-
ration ascertained by X-ray fluorescence, the movement of
the entrance was contemporary with the original decora-
tion of the tomb. The artists did not change the original
scenes and texts (rendered in blue line), but simply moved
them to the right to coincide with the new door.12

A two-by-two-meter square was cleared in the forecourt
floor directly before the outer wall, positioned to corre-
spond with the earlier color band inside the chapel on
BHNR, to see if the remains of the original door could be
ascertained (Fig. 1.6). This earlier door is also noted by a
dotted line on Figure 1.1. The inset shows the remains of
the original entrance plaster that was part of the raised
doorstep that led into the tomb.13

12 Melinda Hartwig

Figure 1.5: The old wooden bracing
system in place around 1920–21 on
the right wing of the Broad Hall
Ceiling (BHC). Photography by the
Egyptian Expedition, The Metropoli-
tan Museum of Art. Image © The
Metropolitan Museum of Art.

Figure 1.6: Remains of entrance step to TT 69, composed of plaster underneath
the muna–limestone fill. The exposed doorstep is 57 cm long x 4.5 cm high. It
occurs approximately 143 cm from the right edge of the modern door jamb. 
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The question remains: why was it necessary to move the
door? One reason could be the bad quality of the rock.
When constructing a Theban tomb, a passage was hewn into
the rock that conformed to the height (and perhaps length)
of the structure. Red lines indicated the central axis of the
tomb (and at right angles, the transverse hall, if cutting a T-
shape tomb).14 Once the basic tomb was cut, the plasterers
and painters would go to work. If one looks carefully at the
right wing of the Broad Hall in the chapel, the bottom cor-
ners of the shrine wall were not straightened, due to the
quality of the rock. The stability of the ceiling over the right
wing may also have been a concern to the workmen.

Another reason may be the existence of another tomb to
the right of TT 69 that was discovered or known when
Menna’s tomb chapel was under construction, but its exact
coordinates are lost today. The debris mounds and hillocks
between TT 69 and the forecourt of TT 68 remain unexca-
vated and could yield a previously discovered or unknown
burial. The dotted square conforms to an existing shaft and
may point the way to where the tomb is to be found (see Fig.
1.3). Whatever the reason, the artists quickly discovered the
error and extended the tomb to the left, moving the decora-
tion and texts with it.

Moving back outside to the forecourt and to the walls of
the west and east elevation, the layer of Theban limestone
is capped with a modern stone wall that levels off roughly
two feet above the modern doorway (indicated gray on Fig.
1.1). At the top of the stone wall, a modern roof covered
with a layer of scree (small loose stones) stretches about 6
m back from the tomb’s entrance doorway to the beginning
of the Long Hall (see Fig. 0.1). A higher modern stone wall
rises above the roof and forms a semicircle that steps down

on both sides, ending at the level of the necropolis floor to
the southeast, and turning slightly toward the north on the
northwest. Two stone wings extend out from this semicir-
cular wall, leaving an opening of roughly 40 cm to access
the stone ramp that leads into the forecourt.

The south elevation of the forecourt is largely recon-
structed out of horizontal layers of modern stone (Figs. 1.7a,
1.7b). Horizontal layers (up to one meter) of the pharaonic
gray mud brick are preserved at the far-left edge, and a few
bricks remain in the center and to the far right. These orig-
inal bricks can be distinguished from the modern mud
bricks by their gray color and dimensions (31–32 x
13.5–14.5 x 9.5 cm).15 In the middle of the western elevation
there are remains of the original pharaonic stone wall, cov-
ered in areas with a beige marl plaster with limestone chips
to even out the surface.

The east elevation of the court is composed of 3.1 m of
modern mud brick from the right edge to the center of the
wall at a height of 2 m. The original entry jambs to tomb
–312-16 can be seen made of mud brick covered with beige
marl mortar with chips of limestone. The remaining 3.3 m of
wall is the rock face. In the northern elevation, the two small
wings to either side of the ramp to the forecourt were origi-
nally composed of two courses of mud brick in 1903–1904,
according to Mond. A few bricks remain on the northwestern
side. Today, they are constructed of the same type of modern
stone used for the retaining walls around Menna. Below the
wings, areas of the rock face are coated with a layer of marl
plaster, with and without limestone chips.

Although the various modern additions to the forecourt
and enclosure wall of TT 69 make it hard to reconstruct its
original arrangement, a few suggestions are offered here.

Figures 1.7a and 1.7b: Structure and elevation of the forecourt walls of TT 69.
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The façade and wing walls were worked out vertically from
the rock and the forecourt was cut about 0.8–1 m into the
limestone floor. The brittle limestone rock face of these
walls was covered with a beige marl plaster, reinforced with
straw and limestone chips of varying sizes, and painted with
a light brown-beige wash to create an even surface. Above
the limestone, mud-brick walls were constructed to even out
the irregular height of the rock face. The height of the orig-
inal mud-brick walls cannot be determined today due to the
limited remains. The modern stone wall that encloses the
tomb of Menna on three sides obscures any earlier con-
struction not mentioned above.

As stated above, the ground plan of TT 69 was
arranged in the form of an inverted ‘T’ composed of a
broad transverse hall and a long inner hall with a shrine at
the end surrounded by a painted entablature (Fig. 1.8).17
This plan was one of the most common in the Sheikh Abd
al-Qurna necropolis. The tomb chapel measures 11.49 m
from the entrance door to the shrine wall, and about 8.96
m wide in the Broad Hall. The elevation of the chapel
ranges from approximately 2.28 m in the Broad Hall and
2.04 m in the Long Hall, but the original measurements

can only be approximated due to the unknown level of the
original ceiling in the Broad Hall and the original levels of
the ancient floor. Since the tomb was cut into a layer of
poor limestone, the surface was equalized with a combina-
tion of muna plaster composed of mud and hacked straw,
sometimes reinforced with limestone chips. The muna was
coated with gypsum plaster followed by a smooth, fine
layer of gypsum on which the decoration was applied. The
techniques and materials used for the decoration will be
discussed in chapters 3 and 6.

As mentioned in the Introduction, the Tomb of Menna
(TT 69) Project used non-invasive methods of examina-
tion. For this reason, archaeological excavation was never
a part of the original conservation and documentation
plan. This noted, a few words could be said about previous
excavations in order to understand the use and reuse of the
monument. Mond recorded the presence of six burials,
three of which were sunk into the floor of the tomb chapel
or courtyard (pits 1–3). The other three burials (pits 4–6)
were excavated “beyond the boundary of the courtyard”
and can no longer be localized (Fig. 1.9). Of these, Mond’s
pit no. 1, the sloping passage in front of the shrine wall,

14 Melinda Hartwig

Figure 1.8: Tomb-chapel wall
measurements of TT 69. 
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was destroyed by fire. In it were found an ivory spoon,
gilt plaster cartonnage fragments, part of a pectoral
ornament, a blue faience lotus column amulet, and a
wooden furniture leg belonging to a chair or bier. Mond
assigned the finds from the sloping passage burial to the
Twenty-sixth Dynasty. In the second burial, in front of
the left focal wall of Broad Hall Far Left, he found
“fragments of a mummy of no importance.” In the
third, in a pit to the left of the mud-brick entrance
ramp, Mond found a “ceremonially broken” wooden
staff that was bound at the top with a string. A staff con-
forming to this description and excavated by Mond in
1903 is currently in the Cairo Museum (JE 36802) (Fig.
1.10). Outside of the courtyard, in the sixth pit, a 21-
cm-high limestone bust of a woman was found. This
fragment belonged to Menna’s wife, Henuttawy, and
was once part of the pair statue found in the tomb
chapel’s shrine (JE 36550) (Fig. 1.1).18 In the debris sur-
rounding the pits, Mond found a number of extraneous
funerary cones, belonging to Mentju (Mn-Tw), Nakht-
amun (Nxt-imn), and Mery (Mry). The shaft in the
forecourt and the sloping passage burial in the chapel
before the statue shrine likely originated from the time
of Menna. Recent research indicates that the sloping
passage began to be used in private tombs in the Middle
Kingdom.19 Mond’s dating of the sloping passage was
based on the Twenty-sixth Dynasty objects found in
there; he did not consider a later reuse of Menna’s orig-
inal burial.

The last point concerns the placement of the tomb
in the Sheikh Abd al-Qurna necropolis. If one follows
the geography of the necropolis, the valley depression
in the adjacent necropolis of Khokha is bounded by
tombs dating to the reign of Amenhotep III on the
north (TT 48, TT 257, TT 47, TT 107), and tombs
dating to the reign of Thutmose IV on the south (TT
175, TT 38, TT 108); it passes by the courtyard of the
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Figure 1.9: TT 69 plan and burials recorded by Robert Mond in
1903–1904. (R. Mond, “Report of Work in the Necropolis of Thebes
during the Winter of 1903–1904,” 24).

Figure 1.10: Menna’s staff, Egyptian Museum, Cairo, JE 36802. Image © The Egyptian Museum, Cairo.
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tomb chapel of Menna (TT 69) (Fig. 1.12).20 This depres-
sion probably served as a processional route because it led
directly into the valley to Deir al-Bahari, which was the goal
of the divine barques during the Valley Festival, the annual
Theban necropolis ancestor festival during which living rela-
tives celebrated the dead in their tomb chapels. In fact, several
tombs that lie along this Khokha depression use the ‘Appeal
to the Living’ text in their tomb chapels to call to the partici-
pants in the Valley Festival “as they walk (stwt.sn) in
procession in the august valley . . . ” presumably past the
chapel doors of these tombs.21 Menna also references this
procession on the left entrance door, in which he says “I
behold you in your beautiful festival, at your sailing to Deir al-
Bahari (Dsr-Dsrw).” Another processional route configuration

takes a southwesterly route from the Khokha depression past
the tomb of Menna, down to the tomb of Nakht (TT 52), to
a collection point in the lower enclosure of Sheikh Abd al-
Qurna (Fig. 1.13).22 The siting of the tomb of Menna toward
the northeast would have taken advantage of both necropo-
lis processional routes, and joined the tomb owner in
perpetuity with the festivities. The sighting of prominent
tombs along necropolis streets likely reflected the tomb
owner’s desire to act both as a participant in the festivities in
perpetuity, and as a supplicant to its celebrants to say a prayer
or leave an offering.

Menna and his Family
Little is known about Menna other than from his tomb. A
few texts were painted inside the chapel, but many scenes
contain blank white backgrounds and/or column lines that
never received their final texts. As discussed above, the pre-
vious plundering of the tomb and the meager burial goods
offer little insight into Menna’s life. Therefore, one must
turn to the titles preserved in Menna’s tomb:

Scribe—sš
Overseer of Fields of Amun—ímy-r AHwt n Imn
Overseer of Plowlands of Amun—ímy-r xbsw n Imn
Overseer of Fields of the Lord of Two Lands—ímy-r
AHwt n nb -tAwy
Scribe of the Fields of the Lord of Two Lands of South
and North—sS AHwt n nb tAwy nw SmAw mHw
Scribe of the Lord of Two Lands—sS n nb tAwy

Menna’s primary titles indicate he was a scribe and over-
seer of fields belonging to the Amun temple and a royal field
scribe for Upper and Lower Egypt. As overseer of plow-
lands of Amun, he also administered new temple land (xbsw)
to be cultivated by a labor force.23 As the overseer of the
fields (ímy-r AHwt), Menna would have supervised a number
of field scribes, and reported to the central field administra-
tion in the office of the granaries of the pharaoh.24 Scenes
depicted in Menna’s tomb elaborate on his duties, and show
that he supervised delegations who measured the fields,
brought defaulters to justice, inspected field work, and
recorded the yield of the crop.

The administration of both state and temple fields at the
same time by one person is unusual, and limited to Menna
during the Eighteenth Dynasty. Usually, the administration
of temple fields was separated from fields under state con-
trol.25 However, the Ramesside Wilbour Papyrus may offer
a clue. The Wilbour Papyrus illustrates how temple-owned
lands were a special form of state property owned by the
pharaoh.26 During the reign of Amenhotep III, the king’s
vast building program drew on the wealth of Egypt, and its
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Figure 1.11: Statue bust of Henuttawy, right half of the
pair statue of Menna and his wife from TT 69. JE
36550. 21 cm high. Image © The Egyptian Museum.
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Figure 1.12: Necropolis of Khokha (Porter
and Moss, Topographical Bibliography, vol. 1,
part 1, 2nd ed., pl. iv). Copyright: Griffith
Institute, University of Oxford.

Figure 1.13: Necropolis of
Sheikh Abd al-Qurna, North
(Porter and Moss, Topographical
Bibliography, vol. 1, part 1, 2nd
ed., pl. iv). Copyright: Griffith
Institute, University of Oxford.
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success depended on the stability, accumulation, and redistri-
bution of natural resources like grain. For this reason, the
different offices of grain administration may have been cen-
tralized under Menna for greater efficiency.

In nearly every scene, Menna is depicted wearing the she-
byu-collar (Sbyw), also known in ancient Egyptian texts as the
Gold of Honor (nbw n Hswt). The Gold of Honor indicated
that Menna received recognition from the king himself, and
occupied a high office that directly related to the king and his
royal holdings.27 In the reign of Thutmose IV, temple offi-
cials such as Amenhotep-sa-se (TT 75) and artists like Kha
(TT 8) were awarded the Gold of Honor. However, it was in
the reign of Amenhotep III that high officeholders who man-
aged the resources of Egypt were awardees. It appears the
king awarded the Gold of Honor to those whose loyalty was
critical for the success of the pharaoh and Egypt’s internal
management. For example, in his tomb (TT 57), Khaemhet
is depicted before Amenhotep III wearing the Gold of
Honor with the following caption: 28

The King appearing on the great throne in order to
reward the controllers of Upper and Lower Egypt. (1)
Rewarding the overseers of the estates (2) of Pharaoh,
l.p.h. [life, prosperity, health] (3) together with the con-
trollers of Upper and Lower Egypt (4) after the overseer
of the two granaries had said about them: “They have
given (5) more than their harvest of Year 30.”

The text clearly states that a group of “controllers of
Upper and Lower Egypt” had received the Gold of Honor
after an exceptionally good harvest that probably coincided
with one of the king’s Sed Festivals in years 30, 34, or 37.
Menna, a field overseer for Amun and the crown, and scribe
of the fields of the North and South, was an official who
controlled the distribution and taxation of grain. Menna
may have received the Gold of Honor from the king after a
year in which the harvest was particularly good. If he
received the award the same year as Khaemhet, who was an
overseer of granaries of Upper and Lower Egypt, this would
place Menna’s career well into the reign of Amenhotep III,
past the ruler’s year 30.

Menna also appears to have married well. His wife,
Henuttawy, figures prominently in the tomb and appears in
nearly every scene in the chapel. Her titles indicate she
served as a ‘Chantress of Amun’ (šm’yt nt Imn), a popular
occupation for noble women in the Eighteenth Dynasty.29
She also bore the title ‘Mistress of the House’ (nbt-pr),
which indicates that she probably came into the marriage
with property.30 Concerning her parentage, Henuttawy
may be the daughter of Amenhotep-sa-se, the second
prophet of Amun—the next-to-highest office in the power-

ful Amun temple precinct at Karnak—and the owner of
Theban Tomb 75.31 TT 75, which is dated by cartouche to
the reign of Thutmose IV, depicts a daughter named
Henuttawy (Hnwt-tAwy) who bears the title ‘Chantress of
Amun.’ In TT 69, Henuttawy is spelled either      or       ,
sometimes even on the same wall, while in TT 75, only the
latter spelling is used. Although the name Henuttawy
(meaning ‘Mistress of the Two Lands’) was a fairly common
name, it is found primarily in Theban tombs dating to the
period of Thutmose III–Amenhotep II.32 Another indicator
of her parentage lies with the name of Menna’s son Se, who
could have been named after Henuttawy’s grandfather, Se.
This lineage is recorded in the name of Henuttawy’s father
Amenhotep-sa-se, which literally means ‘Amenhotep, son
of Se.’33 Amenhotep-sa-se’s wife, Ray, was a lady-in-waiting
in the royal court (Xkrt nswt),34 a position that was also held
by the daughter of Menna and Henuttawy, Amen-
emweskhet (imn-m-wsxt). Another daughter, Nehemet
(nHmt), may also have served in this position because she is
depicted with the distinctive crown associated with ladies-
in-waiting.35 Based on these points, Menna’s genealogical
link to Amenhotep-sa-se through his wife Henuttawy is
accepted here, but with caution (Fig. 1.14). If Menna was
married to Amenhotep-sa-se’s daughter, then he was born
sometime at the end of the reign of Amenhotep II, and
married Henuttawy during the reign of Thutmose IV or
early in the reign of Amenhotep III.

Menna had two sons, whose titles are recorded in TT 69:
Se, a “scribe of counting grain of Amun,” who followed his
father’s career, and Kha, an entry-level wab-priest. Wab-
priests, meaning ‘pure ones,’ were minor clergy who played a
secondary role in the daily cult ritual for the gods and other
sacred activities. Menna had three daughters. Amen-
emweskhet was a lady-in-waiting who also bore the epithet
“praised of Hathor.” Nehemet was “praised of Amun” and
also wears a crown similar to Amenemweskhet, suggesting
that she too was a lady-in-waiting to the royal court. She,
however, is described in that scene as “justified” or “true of
voice” (MA’t-xrw), and probably was already dead at the time
the Broad Hall was decorated.36 The last daughter, Kasy
(kAsy), appears on several walls, but without titles. Two addi-
tional women appear in the tomb chapel: Way (wii) and
Nefery, (nfr(i)i), who were both chantresses of Amun and mis-
tresses of the house, the latter title indicating they were
married.37 It is possible that these women are, in fact, daugh-
ters-in-law of Menna; they are designated as sAt, which
usually means ‘daughter’ but can hold the extended meaning
of ‘daughter-in-law.’38 Likewise, these women appear directly
beneath Menna’s sons on the Valley Festival Wall (BHNR),
which often indicates a relationship. Other children may have
appeared in the chapel decoration, but are unidentified.
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Images of Menna were consistently destroyed by an
enemy in an act of damnatio memoriae, ‘condemnation of
memory,’ the condemation of the deceased to oblivion.
Tomb images were given life through rituals, such as the
Opening of the Mouth ceremony, which allowed the images
of the deceased to breathe, see, taste, smell, and hear. Thus
any disfiguration of these images would result in their com-
promised efficacy and were an act of condemnation.
Menna’s damnatio memoriae took the form of damage to his
eyes, nose, and mouth. However, this did not hamper
Menna’s well-being entirely: his name—an aspect of his soul
and an important component of his identity39—was left
largely intact in the tomb chapel texts until the Amarna
period. At that time, the first part of Menna’s name was
destroyed, when his titles associated with the properties of
Amun appeared before it. In the case of his wife Henuttawy
and other figures, the destruction was more random, sug-
gesting it originated at a later point, perhaps when the tomb
was reused during the pharaonic and Coptic periods.

Date of the Tomb Chapel
The majority of studies date the tomb of Menna (TT 69)
to the reign of Thutmose IV.40 However, a few works point
to the tomb chapel’s manufacture during the transitional
period of kings Thutmose IV/Amenhotep III,41 or some
solely to the reign of Amenhotep III.42 Despite the debate,
the bulk of the evidence points to its manufacture during
the reign of Amenhotep III. The tomb chapel was
definitely completed before the reign of Akhenaten, whose
agents destroyed the name of Amun-Re and depictions of
sem-priests (funerary priests) on almost every wall. Since
no cartouche was ever recorded in the tomb, a number of
factors must be weighed. As mentioned above, Menna
probably received his Gold of Honor later in the reign of
Amenhotep III, after year 30. Architecturally, the layout of

the court and the tomb is toward the southwest, presum-
ably to take into account the existing court of Mery-Ptah
(TT 68) that dates to the reign of Amenhotep III, after
year 20.43 The court of TT 69 is surrounded on all sides
by a sunken court that was accessed by a ramp. Parallels for
this feature are found mainly in tombs dating to the reign
of Amenhotep III (TT 54, TT 139). Inside the chapel,
painted details such as an elongated unguent cone44 on the
head of the deceased and his wife, similar ocher-toned skin
color between men and women, faces with small noses and
mouths, elongated eyes with pupils that disappear under
the upper eyelid, and straying wig tendrils, are common in
figures that date to the reign of Amenhotep III.45 How-
ever, the painting on the right focal wall of Broad Hall Far
Right (BHFR) retains a few of the stylistic indicators of
painting from the reign of Thutmose IV that may indicate
an artist working in an earlier style or an earlier phase of
decoration in the chapel (see chapter 6).46 The figural pro-
portions and dresses of the women in TT 69 also support
a date in the reign of Amenhotep III. Furthermore, the
painting style in TT 69 is very similar to the chapels of
Pairy (TT 139) and Neferrenpet (TT 249), both of which
are dated to the reign of Amenhotep III by cartouche.47
Also remarkable is the similarity between the Osiris hymn
in TT 69 and that of TT 139.48 Last, but not least, the
bust of Henuttawy in the Cairo Museum (JE 36550), one
half of the paired statue that sits in the niche of TT 69, is
sculpted in a style that can only be assigned to the reign of
Amenhotep III (see Fig 1.1).49 All of this evidence points
to the bulk of the tomb chapel’s manufacture and decora-
tion during the reign of Amenhotep III, probably after the
ruler’s year-30 Sed Festival. However, it is important to
note that the construction and some of the decoration may
have occurred earlier in this king’s reign as evidenced by
the artist working on BHFR.

Figure 1.14: Family
Tree of Menna. 
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